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Abstract	  	  
This project focuses on the understanding of Spider-Man, and the morals and ethics 
that lie behind the choices he makes. Through the Dimensions Philosophy & 
Science/Text & Sign, this understanding is concluded by looking at ethical theories 
and comic book analysis.  
Based on the Ultimate Spider-Man comic book series, the aim is to clarify who 
Spider-Man is and what causes him to act in certain ways; before and after his 
realization of power. Some theories used to investigate these areas are Egoism, 
Deontology, text and sign theories based on the book Understanding comics and 
more.  
Spider-Man is not only a superhero, but also an ordinary teenager behind the mask. It 
is through this fact that one can safely conclude that one alter-ego affects another. 
With this in mind, the conclusion brought forward is an understanding of Peter Parker 
and Spider-Man’s ethical standpoint through the medium of interpreting the comic 
book issues #1 through #27.  
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Introduction 	  
There’s a certain motivation that lies behind whatever a human does. We can go on 
an adventure searching for lost treasures. We can travel and experience distant places. 
We can even shoot ourselves into debt and subsequently get knocked into space for a 
few hours. There are plenty of possibilities for what man is capable of doing. But 
what is it we do, to become a hero?  
 
Looking into the question above, we’re asked to define what a hero is. To explain 
what a hero does or should do. To examine what morals and ethics lie behind the 
decisions and processes each action brings with it. This is where Spider-Man comes 
in. Spider-Man is, in essence, a typical American teen. He goes to school, is a bit of a 
geek, has a crush on the “girl next door” and lives at home. He’s living a normal life, 
but behind that façade, he is a crime fighter. A vigilante.  
 
The motivation that lies behind this project, as well as the subject matter and the 
chosen character (Spider-Man) is the fact that humans have cultivated the concept of 
heroes for ages, even since ancient times. It has been a paramount priority choosing 
the “right” superhero for this project, as well as it being a somewhat different take by 
including one that is not the “archetypical good guy” (Superman and Batman come to 
mind), by providing a younger, somewhat more relatable hero to examine. Spider-
Man and Peter Parker are relatable characters, as the typical superhero today is of 
arguably unique descent. Examples could again be the alien Superman, billionaire 
and socially high standing Batman or even the genetically altered Captain America. 
Despite these heroes each exemplifying the good in a battle versus evil, Spider-Man 
is still in the image of Peter Parker, a mere teenager who feels fear, experiences the 
rough puberty of an adolescent and yet still throws himself into the heat of battle 
when called upon. Choosing the Ultimate Spider-Man plotline, rather than the 
original Stan Lee’s The Amazing Spider-Man from 1964, is rationalized by the desire 
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to examine the early beginnings of Spider-Man through the more contemporary 
“Ultimate Spider-Man”, as it is assumed the morals and ethics presented are current 
and reflective of today’s society.  
 
This project will also focus on the imagery presented in comic books as well as the 
depiction of morality and ethics though this medium, thus the choice of Ultimate 
Spider-Man comics 1 through 27. This is to ensure a certain depth of knowledge in 
the storyline as well as gaining a reasonably deep understanding of who Peter Parker 
is, who Spider-Man is, and how these characters are depicted in relation to the 
various events that unfold in the Spider-Man universe. It was deemed unnecessary to 
go further than the 27th issue, due to the fact that this project is a study of the morals 
and ethics shown in the comic book rendition of Spider-Man, rather than a resume of 
the main plotline.  
 
It should also be noted that our protagonist will be mentioned as ‘Spider-Man’, ‘Peter 
Parker’ or simply ‘Parker/Peter’. The preference behind the choice of names is 
exclusively artistic or personal preference, unless otherwise stated.  
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Problem Formulation 
 
Dimensions covered will be Text & Sign as well as Philosophy & Science, and by 
utilizing these, there are hopes of reaching an understanding of why superheroes 
exist, how we choose to create them and in which ways do their identities form in a 
moral and ethical sense. The aim is to achieve this by answering the following 
problem formulation: Through the image of Spider-Man; what dictates the morals 
and ethics of a superhero, and how are those philosophical concepts depicted in 
comic books 
 
In addition to the problem formulation, the following research questions help 
elaborate on the problem formulation area, to achieve an all-round understanding of 
the subject matter. 
- What makes Spider-Man a superhero? 
- Why is Spider-Man relevant to our lives? 
- How does the Ultimate Spider-Man comic utilize its medium? 
- How does Spider-Man act in the Ultimate Spider-Man Comics? 
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Methodology 
 
Text and Sign 
The focus in this project on the dimension of Text and Sign is on the analysis of three 
character-defining moments in the comic book series Ultimate Spider-Man. These 
issues not only show a development in the story line but also in the character of Peter 
Parker and Spider-Man. Our analysis strategy builds upon the book by Scott 
McCloud Understanding Comics, that give a broad view into the world of comics, 
how to understand them and how to use them. Every choice a cartoon artist makes in 
a comic book, whether it’s a choice of colors or transitions between panels, gives a 
different expression to the story and the characters. Understanding Comics contains 
explanations of the different elements in the comic book genre. These characteristics 
are applied in our analysis of the comic books that focuses on character development, 
how the characters are portrayed and the transitions between panels, which means a 
lot for the perception of time and place for the reader as well as how the shape of a 
panel can alter the perception of time in comics. These different characteristics in 
comic books are explained further in the Comics as a medium chapter as well as in 
the analysis chapter. 
 
Philosophy and Science 
The idea of bringing in Philosophy and Science is caused by the fact that it is 
desirable to clarify the moral and ethical standpoints of Spider-Man and - to a lesser 
extent - Peter Parker. These morals and ethics are analyzed by using “Normative 
ethics” which judges an act’s goodness or wrongness as well as Kierkegaard’s 
“Double Danger” theory, which states that to achieve good, justice and love, two 
dangers stand in the way of humans. A further explanation of these theories as well as 
the analysis can be found in the chapters: “Philosophy & Spider-Man” and 
“Kierkegaard’s double danger theory & Spider-Man”. Philosophy will also feature 
in the “Peter Parker and Spider-Man: a transition from insecure to invincible” as a 
tool to understanding who Peter Parker is before, during and after he uses his powers 
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for the first few times. Theories included in the transformation analysis, are used for 
understanding the ethics of the superhero through egoism, further described by using 
Simon Blackburn’s “Being Good” as a reference. This is to state how ones ethics and 
morals shift from one standpoint to another, based on the events unfolded.  
 
The main source used in regards to the philosophical chapters not focusing on Spider-
Man’s beginnings, is a book called Superheroes and Philosophy: truth, justice and 
the socratic way. A tremendous book that comforted us in this project’s raison d’être, 
as we realized we were not the only ones looking at superheroes in that manner. 
Nonetheless, the book provided great insight in existential question of superheroes, 
their morality as well as their struggles. It goes without saying that the philosophy 
and science dimension is a tool that has immense importance in the understanding of 
Spider-Man’s being.  	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Why Ultimate Spider-Man 	  
The reasons we have chosen to work with the Ultimate Spider-Man comic are many 
and varied. Spider-Man has always been a very human superhero with very human 
problems, such as his constant struggle to balance his private life with his superhero 
activities, and as such he typically lends himself well to analysis of his morals and 
ethics. One of the reasons we have chosen to work with the Ultimate version of the 
comic, specifically, is that it is set in the present day and age, which makes it vastly 
more easily accessible for people somewhat unfamiliar with the world of comics, 
both at the courtesy of the art style and coloring but indeed also because the themes 
in the Ultimate comics are generally more geared towards today's audiences than the 
themes of their golden age comic counterparts were. Of course this could have been 
addressed by focusing on a newer story arch in the normal Amazing Spider-Man 
comics but this could potentially have left us with some trouble as these comics still 
build on stuff that happened earlier, sometimes even drawing upon plot devices from 
the golden age comics, which could potentially have left us without a full grip on the 
story of these comics. 
 
Therefore the Ultimate Spider-Man comics present our comic book novices with a 
grand opportunity to start at the very beginning of the Spider-Man universe without 
having to utilize golden age comics thus eliminating the need for talking about the 
societary differences between the present and 1962, the year when Spider-Man first 
appeared in a comic, while also supplying us with more well rounded characters, as 
the golden age comic characters are often extremely one dimensional and generally 
do not go down well with new readers. 
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Theory 	  
hu·man·ism 
ˈ(h)yo ͞oməәˌnizəәm/ 
“an outlook or system of thought attaching prime importance to human rather than 
divine or supernatural matters. Humanist beliefs stress the potential value and 
goodness of human beings, emphasize common human needs, and seek solely 
rational ways of solving human problems.” (Oxford Dictionaries) 
 
As part of the theoretical reflection of this project, there will be a reflection based on 
the progression course “Theory for the Humanities”. To begin with, the concept of a 
“theory” will be defined here. Defining theory as a concept is complicated. When it 
comes down to it, theory can be anything, any opinion, any sentence evoked, any 
stand taken by an individual. So, in a sense, we all have theories, they are part of 
every individual, and are unavoidable.  
 
That is what the “Jeff's uncle” example suggests, an example drawn from a book 
entitled The Theory Toolbox. The example explains how Jeff's uncle goes to buy 
Lotto tickets every week at the same particular store, because he has a theory that 
they sell more tickets, and thereby more winning tickets. We all have our own 
theories (questionable as they may be) about anything in life, from the common 
everyday things to the big questions. That is one way of looking at theory. 
 
Moreover, a theory is a statement; it is an attempt to explain something, an attempt to 
explain a phenomenon. A theory that has become popular is generally the closest 
someone has gotten to explaining something unexplainable, or to answering a 
problem. Usually, the theories will be backed up with solid arguments or even proofs, 
and are valid theories until proven otherwise. The great theories elaborated by great 
thinkers such as Marx or Freud is all treating bigger questions in life.  
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Freud would be talking about the ego and subconscious, Marx about social class and 
ideology, Nietzsche about the concept of truth, and de Saussure about language. They 
are pioneers within theory in general and within their fields. Those theories surprise 
the reader, and the words expressed are of such power that they can even be seen as 
actions. The power of the words have the potential to change the world, thus theory 
has power. That is the more elaborated way to look at theory. Typically, the types of 
theories one would use in a project are theories expressed on a particular subject with 
a particular angle. 
 
Theories are always a big part of project work. In our case, we had to narrow our 
focus down to certain aspects, and that is when theories come in. Our dimensions are 
Philosophy & Science and Text & Sign. The field of philosophy, for instance, is 
really vast, so how do we choose the right theory for our project? Well, you look at 
the different branches of philosophy through reading and, in our case, narrow it down 
to morals and ethics. Then you find the ideas exposed in those branches, and there 
you have theories. We then found theories where the foundations were laid by Kant, 
Mill, and Aristotle and used them to approach the concept of morality in relation to 
Spider-Man. Obviously; we have been approaching our problem formulation with 
humanities/philosophical theories, opposed to scientific theories. In general, we have 
used the main train of thought from each branch, such as Kant, so in a sense we have 
chosen to follow the pioneers of the particular fields.  
 
Some theories can be very hard to grasp, even though it is relevant for your project, 
one might not see it. In that sense, focusing on the very basic idea of what a theory is 
helps you understand the whole concept. We have been able to criticize theories a bit 
more than we might have done otherwise. Indeed, theories are never final. Theories 
are elaborated by people and only exist until they are proven wrong, therefore we 
must use them but we must also stay critical. When looking at theories, it is crucial to 
keep an academic point of view at all times as well as not letting your own personal 
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view be the judge of the theory’s validity. In fact, theories are often challenged by 
opposing theories or theorists. For our philosophy part for instance, we used more 
than several theories within the same field where some of them contradicted each 
other, such as utilitarianism and deontology. By doing so, we got different point of 
views and we simultaneously looked at the strong points and weak points of every 
theory. Surely, this increased our knowledge and view on the matter, as well as the 
reader’s. 
 
As for the Text & Sign field, we have first of all chosen a medium to analyze, in our 
case comics. Thereafter, we have analyzed the comic itself using Text & Sign 
principle, how does it communicate its message, is it more or less detailed than other 
media, does it leave space for more imagination etc… That is one aspect of the Text 
& Sign, the other aspect being analyzing Spider-Man directly though the Ultimate 
Spider-Man comic, going in and analyzing specific situations and their meanings. 
The theories and concepts used within Text & Sign are various, from the “presence” 
evoked in The Way of Sign, to more textual and interaction analysis using 
Understanding Comics. 
 
Another aspect of the “Theory for the Humanities” course treated - as its name 
indicates - the humanities. What exactly does that term include? Humanities cannot 
simply be defined, but to help define it, we can look at what humanities are not. 
Humanities is any subject that does not deal with for example business, social 
studies, natural sciences… In fact, natural sciences are the very opposite of 
humanities for instance it is based mostly on empirical data while the humanities use 
critical methods. As for what it is, humanities can include the following study areas 
or at least part of them: language, literature, philosophy, psychology or history. The 
conclusion being that the humanities differs from other kinds of investigation such as 
the natural science, but why is that? It is mostly due to the fact that scientific fields 
are more concrete, while the humanities are more theoretical. If we did not already 
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know this, the course certainly reinforced our belief that theories play a big role in the 
field of the humanities. 
 
Considering the aspects of what humanity is, we have no doubt gained a broader 
understanding of this. As explained throughout the above section: theories have been 
an integral part of the course, not to mention this project as well. It is paramount to 
add the necessary theories to emphasize an understanding. Well aware of this notion, 
it is time to look at what the humanities really are. As previously mentioned, 
humanities are not completely tangible, as the natural sciences or mathematics go, as 
they all have a set answer. One could ask what influence Spider-Man has on society 
through his actions. Some would argue he has a greatly positive effect, enabling 
citizens to feel safe and protected. There is nothing wrong in assuming or being of the 
belief that it is indeed a good thing.  
 
However, some would argue that his presence provokes villains and make them come 
out, looking for some “fun” or someone to battle. This possibly leads to the 
destruction of property and harm to innocent bystanders. Again, a different answer to 
the same question; it cannot be disproven as a sensible answer, but it can be 
discussed. Using the humanities is a way of putting the human nature in a scientific 
box. This box being a hypothetical answer-giving machine. Ask it a question, and it 
will pour out different permutations of the given argument at hand. These 
permutations can be used as ways to shed light on a subject. The beauty of it all really 
comes to light when we actually become aware of the fact that an article written on a 
humanistic subject, can be turned or twisted in such ways that is makes the author 
contribute his own point of view through the lens of others. By the use of theories.  
Staying impartial on a subject is not always easy, and it is not in all cases necessary. 
Taking an example of impartiality though, we could look at the study of “good vs. 
evil”. What makes a person good, what could make this “good” gesture a “bad” one? 
In the search of an answer, the examiner of this subject could slowly slide towards 
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being impartial, as the search for what “evil” is, surely becomes vague as the notion 
constantly calls for comparison, and with each comparison faced, more “evil” is 
experienced, thus rendering the previous definition of “evil” only a slightly lesser one 
and sometimes even in the light of the situation, a definition that could be categorized 
as “good”. 
 
Theorizing the humanities is what makes the whole subject so fascinating. There is 
no definite standpoint, only points to be proven in different ways. It is a topic of 
discussion, one with burning passion and yearning for a deeper understanding.  
It explains to us what mathematics and natural sciences do not; who are we? What 
are we doing here? Is life really what it seems? Surely there are different approaches, 
and surely, there are many passionate answers to these questions. As a comment 
threaded to an article found on the internet, states: “The non-existence of the 
characters is irrelevant to the validity of the article’s subject matter as their actions 
and motivations are preconceived by a rational entity and exist as part of a 
predetermined plot line designed to elucidate certain reactions in a reader.” - this is 
yet another example of the beauty of humanities; we tie in what does not exist, and 
compare it to what has created it, thus generating validity of research, as well as more 
understanding of who we are as humans. It truly is fascinating. 
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What is a superhero? 	  
The term “superhero” 
This project will revolve around superheroes and one of them in particular, Spider-
Man. Therefore, defining the word “superhero” and delimiting it from other closely 
related terms such as “hero” or even “anti-hero” will help the comprehension of this 
project.  
First of all, when analyzing the formation of the term “superhero”, we can see that it 
is a prolongation of the word “hero”. Thus, we should go equally into depth with the 
suffix of the word superhero.  
Here is their definition according to the Dictionary of the English Language: 
su·per·he·ro  
A figure, especially in a comic strip or cartoon, endowed with superhuman powers 
and usually portrayed as fighting evil or crime (The American Heritage Dictionary of 
the English Language). 
he·ro 
1. In mythology and legend, a man, often of divine ancestry, who is endowed with 
great courage and strength, celebrated for his bold exploits, and favored by the gods. 
2. A person noted for feats of courage or nobility of purpose, especially one who has 
risked or sacrificed his or her life: soldiers and nurses who were heroes in an 
unpopular war (The American Heritage Dictionary of English Language). 
It is clear that the meaning of the word « hero » in relation to « superhero » has 
evolved from the 1st definition based on mythology, onto the second one more axed 
on the notion of the sacrifice. Thus, a typical superhero is a courageous, selfless, and 
what dissociates him from a hero is that he is being helped by superhuman powers on 
his way to achieve what is right, justice. Arguably, the less a superhero is advantaged 
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by his superpowers, the more heroic it makes him. Indeed, unless a superhero is 
actually in danger when performing a selfless helpful act, it is wrong – following this 
reasoning – to call it heroic. Rather, heroes are everyday people like police officers, 
firemen, surgeons, or even stay at home mothers (Morris 2005). 
More basically, when we ask ourselves “What is a superhero”, a lot of ideas about 
what it takes to be a superhero come to mind. Concepts such as justice, fighting evil, 
physical appearance, capes, gadgets, symbols, etc. Tom Morris defines it in his book 
Superheroes and Philosophy: justice, morals and the socratic way as follows: “As a 
rule, superheroes have powers and abilities far beyond those of ordinary mortals. 
And to a person they pursue justice, defending the defenseless, helping those who 
cannot help themselves, and overcoming evil with the force of good”. There is always 
that aspect of the American dream when we evoke superheroes, coming from 
nowhere, using your powers for good, and making the readers think that it can 
happen to them. 
Alongside with their achievements, superheroes have to be noble as persons to be 
considered as such. Noble is a term closely related to high morals. There is the 
connection between superheroes and morality. To exist and to be qualified as such, a 
superhero must have morals, unquestionable if possible. Interestingly, what makes 
superheroes stand out should not just be their superpowers, but also for their altruism 
and dedication to what is good. It is also worth noticing that an anti-hero is a hero 
despite himself, a hero lacking conventional heroic qualities (Morris 2005). 
Going back to the original superhero definition, Spider-Man fits perfectly the 
description. He is featured in comics and movies, he has superhuman powers - for 
instance he senses danger, he jumps higher, he is faster, and can defy gravity with a 
superhuman grip - and finally fighting crime and evil is a large theme in the Spider-
Man comics. Nevertheless, in the first issues of the Ultimate Spider-Man comics -, 
Spider-Man is a 15-year old human called Peter Parker. He later evolves into a 
superhero by getting these superhuman abilities and taking advantage of them. 
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Although, having superpowers does not - according to Tom Morris - automatically 
make you a superhero. It is primarily the actions and morals that will define the 
superheroes.  
Yet, the term is somewhat loosely adapted. Indeed, when looking at other 
superheroes, not all of them are have superpowers, yet they are still referred to as 
“superheroes”. The notion of “typical superheroes” was mentioned earlier. Batman 
for instance does not possess intrinsic superpowers, but rather human skills that have 
developed to a superhuman level. Thus, he qualifies as a superhero, but an atypical 
one. Furthermore, there can be darkness in a superhero, but that profound darkness 
inside the character has to be good for him to qualify as a superhero. Consequently, it 
is not every being with superpowers that can call themselves superheroes, only if they 
are embracing the great responsibilities that come with those powers (Morris 2005). 
The notion of sacrifice is a recurring theme with superheroes. Some of them need to 
sacrifice a whole lot to do their social “duty” that comes along with those powers. 
Peter Parker as Spider-Man has to sacrifice a lot of time, his social life, and his 
romance with Mary Jane, etc… The function of superheroes is to entertain, it is 
supposed to be fun, but there are a lot of undertones, reminding the readers and 
people in general of the importance of doing good and concepts such as self-
discipline and self-sacrifice. Additionally, superheroes are a source of inspiration, 
and they reassure us by succeeding in fighting the fearful evil (Morris 2005). 
In conclusion, a superhero differs from a regular hero only by the superpowers that 
he has. Originally, heroes had superhuman abilities as defined in the Greek 
Mythology, but the prefix “super” has been added thus contradicting a bit the original 
definition. Nevertheless, superheroes and heroes have the same patterns such as self-
sacrifice, selflessness and the fight for justice. Beyond their superpowers, the actions 
of superheroes and their morals are the ones that define them as superheroes or not. 
Superheroes are fictive while heroes can be real, and superheroes portrayed as 
fighting the evil, and hereby as good and inspiring. 
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Why	  do	  superheroes	  exist?	  	  
Superheroes are, by their very definition, more than human. Each a shining paragon 
of some human virtue, like truth, honor, justice, wisdom and so on. They are the 
shining examples we set for ourselves, but why do we need them? Is it due to being 
bored with the normal world that we need these stories of people who rise above the 
rest of us and do the things we never could or is it perhaps, as mentioned earlier, in 
their function as an example to the rest of us, that superhero antics play their part? 
According to Scott T. Allison and George R. Goethals’ three-part article The Heroic 
Leadership Dynamic, the benefit of hero stories is twofold, as it serves what they 
refer to as ”epistemic and energizing functions” (S. T. Allison, Heroes: What They 
Do and Why We Need Them 2013, l. 13). 
The Epistemic Value of Superheroes  
The epistemic value of hero stories is that it helps us understand and develop what 
Allison and Goethals refer to as transrational thought, transrational in the sense that 
they are concepts and ideas that can’t easily be decoded or explained through rational 
argumentation. 
According to the article, one way hero stories do this is by uncovering deep truths. 
These truths are concepts that, to some extent, are timeless and eternally present in 
such stories. The article notes that the most powerful among them is the stereotypic 
family roles and that even if characters are not represented as having familial ties in 
such stories these family roles, also called the ”deep roles”, are still present but are 
simply projected onto other characters. In the case of Ultimate Spider-Man familial 
stereotypes and roles are used extensively. Peter Parker’s transition from somewhat 
selfish kid with powers to responsible spider themed hero is even spurred by the 
death of just such a family member, his dear Uncle Ben who fills a fatherly role for 
the young Peter (issue 5). 
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Another way hero stories hold epistemic value is through their ability to show us how 
to deal with some of the paradoxes of our reality. The article mentions that an 
example of this can be found in the enemy, as their defeat heralds a new age and a 
better world, but that this better world will only be a possibility once the enemy has 
been faced and defeated. An example of this we find in issue 23 with the battle 
between Spider-Man and the Green Goblin, as the Goblin first terrorizes Spider-Man 
in an attempt to bully him into submission. Peter Parker is initially, and 
understandably, torn between doing what is right and doing as the Goblin says to 
keep Mary-Jane and Aunt May out of trouble but only through actually confronting 
him does he get to be in a position where both are possible at the same time. The 
Goblin acts as a sort of negative of Spider-Man not only by virtue of their completely 
opposed ideologies, of respectfully ”With great power comes great responsibility” 
and ”With great power comes greater power”, but also through representing the evil 
that Spider-Man could easily have become. This function of the Goblin is further 
enhanced by virtue of the story actually involving the Goblin making the serum that 
turns him into the Goblin through a synthesis of some qualities from Spider-Man’s 
own DNA, thus literally cutting the hero and the villain from the same cloth. 
The sentence ”with great power comes great responsibility” in and of itself represents 
the kind of paradox that Allison and Goethals’ article talk about, as it implies that 
power, which is generally thought of as freedom to do what you want when you want 
it, should also have a limiting force as the person who controls the power must do so 
responsibly or risk facing dire consequences as a result. 
It is also interesting to note that, in order to first confront the Goblin, Spider-Man 
must travel to its own lair, which is incidentally also where the final confrontation 
takes place. This fits well with what the article says about needing to venture into the 
lair of the dragon in order to slay it and thus turning into the proverbial fuel for the 
hero’s rebirth. Thus the hero of the story shows us that in order to grow and mature 
we must not only face our demons but also be prepared to engage in battle on 
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unfamiliar ground, which is an important lesson in a world where globalization and 
connectivity is the name of the day. 
The article also states that, even when the adversary has been slain, the hero can 
know no peace, as his work is never done. Having first transformed himself the hero 
must now be ready to be the catalyst of similar change in his surroundings. This is 
hinted at in the Ultimate Spider-Man comics through the character Nick Fury who, 
after Spider-Man defeats the Green Goblin, points towards Peter Parker having a 
future as a hero in the big leagues, and under government supervision of course. Thus 
he foreshadows Peter Parkers step from street level hero, a term usually used by 
comic aficionados to refer to heroes who deal with localized and city wide problems 
but do so without reporting to some higher authority, to something more. 
Hero stories also help us deal with emotions and concepts that can be hard to grasp, 
such as duty, fear, responsibility and loss, and show us examples of other people who 
struggle with these concepts just like the rest of us but somehow manage to cope and 
move on. Such it is also with Peter Parker who, in a tragic turn of events has to deal 
with the loss of a father figure and family member while also dealing with the fact 
that his death could have been prevented by Peter himself, had he just used his 
powers responsibly and stopped the thief, who later shoots and kills his uncle, in the 
street instead of just letting him run past him because it wasn’t his problem. Thus the 
story functions as a sort of morality tale that shows us that not confronting your 
demons in time can have serious consequences. 
On the subject of grief the Ultimate Spider-Man comics also points out the difference 
between righteous retribution and senseless vengeance, as Spider-Man is confronted 
with the possibility of punishing the gunman, who took Uncle Ben from this world, to 
his hearts content but who would in doing so betray all that Uncle Ben had taught 
him about the relationship between power and responsibility. 
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The Energizing Function of Superheroes 
Even though heroes are, as a whole, often in possession of some kind of power that 
sets them apart from normal humans, in the case of Spider-Man this power takes the 
form of wall crawling, web slinging, enhanced strength, durability and speed, their 
lives are almost always wrought with enemies and obstacles that no normal human 
will ever have to content with. This means that even though the hero may be super 
powered, so are the threats that he must face, often more so than the hero himself. 
This places the hero somewhat in the realm of the underdog and according to the 
article we have no trouble connecting and identifying with the underdog. 
Stories about underdogs has a tendency to inspire us and serve as proof that, even 
when faced with insurmountable odds, adversity and obstacles should never be 
shunned or avoided but should rather be embraced and confronted. It is also 
important to note that even though hero stories might at time be gruesome and 
terrifying, such as when the Goblin tries to scare and frighten Peter Parker into 
submission, these incidents of adversity are made all the more important through 
their function of enhancing the feeling of success that we are left with after 
witnessing the triumph of the hero. In the example of Ultimate Spider-Man the 
victory might seem somewhat hollow, however, as Peter Parker’s hopes for a 
relatively normal life are shattered by Nick Fury, his victory over the Green Goblin 
still marks a, perhaps through the actions of Nick Fury even emphasized, feeling of 
transition from one period to the next. 
Therefore one of the Energizing functions of hero stories is to serve as shining 
examples of how to handle adversity and as a reminder that, without the presence of 
opposition and adversity no growth or transition is possible and thus no change will 
ever occur. 
Speaking of change another function of the hero story is to promote personal growth 
and hero stories are thus wrought with heroes who start out with some, often 
character defining, flaw that the hero must overcome. In the Ultimate Spider-Man 
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comics this is represented both by Peter Parker’s initial reactions of fear and dread 
when fighting superhuman opponents as well as through his, at first, somewhat 
lethargic attitude towards using his powers to help others, although one could also 
argue that his hot-headedness is also a clear representation of a flaw. For these exact 
reasons the story becomes more interesting to us and as we see Spider-Man clash 
with his enemies again and again we also witness Peter Parker evolving from a lonely 
hero who, despite allegedly being a genius, again and again charges straight into the 
fray with no thought given to strategy (issue 9-10) to a discerning hero who views his 
options and thinks ahead (issue 11-12). 
Thus not only the hero but also the journey of the hero becomes important as their 
story shows us that in order to grow we must be challenged, we must accept and face 
the challenges that are presented and that in order to do this we have to be ready to 
also face our own flaws for when the hero faces his enemy, he truly also faces 
himself. In this way the hero story serves the audience as a sort of blueprint for our 
own lives, and as such the goal of the hero story is to show us the benefits of 
opposition and personal growth all the while also teaching us about important moral 
and ethical dilemmas that are, invariably a part of our world. 	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Comics as a medium 	  
There are many different types of comics aimed at all kinds of different groups and 
conveying vastly differentiated stories or information at the viewers. However the 
comic book medium is relatively new and therefore often suffers belittlement and 
generally has a reputation of being a font of bad to medium quality stories and 
characters exclusively. Unfortunately for comics this also means that there are 
comparatively fewer books and articles talking about the medium of comics as such 
studies are often looked down upon by those who study ”real literature”. 
According to Scott McCloud, in his book Understanding Comics, comics are defined 
as ”Juxtaposed pictorial and other images in deliberate sequence intended to convey 
information and/or produce an aesthetic response in the viewer”(McCloud 1993, p. 
9, panel 5, l. 3-7). Which builds upon a previous definition created by noted comic 
book creator Will Eisner, whose definition was the much shorter, but also more 
vague, ”Sequential Art”. We have chosen to work with McCloud’s definition because 
it is vague enough to be used broadly, while not being all encompassing. Another 
reason to choose McClouds definition is that the formerly mentioned definition by 
Eisner does not in any way exclude movies whereas the new definition does by 
including the word juxtaposed, as it is rarely the case that movies have more than one 
picture present on screen at a time. 
How do comics work? 
Comics, static though they may be, still show different events that come to pass 
throughout the story and thus time becomes a factor. But how do you define time in a 
comic? Comics, just as any other kind of literature released in the western part of the 
world, are typically read from left to right but differ in their use of panels with each 
panel somewhat generally showing one moment. However there are, according to 
McCloud, many factors that together complicate this process vastly, so much so that 
even seasoned comic writers will from time to time muck up and accidentally create a 
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page where the order of the panels is not immediately clear to most viewers, although 
it should be noted that in some rare cases the comic book writer will deliberately 
place the different panels confusingly but this is almost exclusively done in more 
experimental comics.  
One of the quirks of time in comics is that most of us would agree that one panel 
displays one moment, typically no longer than a second or so long, but when one 
examines the pages more clearly it becomes apparent that this can simply not be, as 
many of the word bubbles encountered in comics would take more than a few 
seconds to say. Word bubbles also often travel in packs, in the sense that there is 
often more than one in each panel. This also contradicts the notion that each panel 
takes place within a second or two, as the word bubbles often, indeed more often than 
not, represent a dialogue and not different words being said at once. Add to this the 
fact that some panels in some comics have no trouble depicting different actions at 
different points in time. We find an example of this in Ultimate Spider-Man number 
5, page 12, panel 2 where we see Spider-Man punch a guy, as shown with the 
graphical yellow spiky background and the sound effect to his left, while we are 
simultaneously shown the effect of said punch, as the guy goes flying. All of this 
points to time in comics not only progressing in the transition between the panels but 
that each panel can have time progression of its own and also points towards time 
progression in comics being a vastly more complex than one would have guessed, but 
also turns out to be a thing that our minds are very good at decoding, of times without 
us even realizing that any decoding is taking process. 
The shape and size of panels as well as what kind of transition the area between each 
panel, lovingly referred to as ”the gutter”, signifies can have an effect on our view of 
time progression as well as panels that are wide and short will, especially if it has a 
thin and short panel on either side, be viewed as taking longer. As for the transitions 
there are, according to McCloud, 6 kinds of transition between panels. They are as 
follows: 
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1. Moment to moment: A transition type rarely seen in western comics the 
moment to moment transition shows us the transition from one moment of an 
event, such as turning one's head or walking forwards, to another moment of 
the same event. 
2. Action to action: By far the most common type of transition in western 
comics the action to action transition concerns itself with the transition from 
one action, such as someone throwing a punch or running atop the roofs of the 
city, to another action typically set in the same scene and concerning the same 
subject. 
3. Subject to subject: Also one of the 3 most used transition types in western 
comics, it details the transition from one subject in any given scene, to another 
subject in the same scene, such as transitioning the picture from the contender 
in a boxing match to the champion of the same boxing match. 
4. Scene to scene: The scene to scene transition is the last transition type 
typically used in western comics and shows the transition from one scene to a 
different scene, such as the transition that happens in Ultimate Spider-Man, 
Issue: 4, Page: 4-5, where we first see a bombed out lab and then zoom over to 
a wrestling match, and is often used to transport the audience over great 
swathes of distance and/or time. 
5. Aspect to aspect: Somewhat atypical to western comics the aspect to aspect 
transition type consists of the transition between two pictures that are not 
overly connected but somehow share a common feeling, theme or mood, and 
its primary function is to enhance the chosen feeling, theme or mood. Even 
though it is rarely used in western comics the use of this type of transition has 
steadily increased over the past 2 decades, enough so that it can actually be 
observed in Ultimate Spider-Man, Issue: 4, Page: 15-16 where we are first 
shown 3 guys talking at a party and then shown a general picture of the party 
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but without any of the main characters, enhancing the feeling that the party 
might be fairly large and that all kinds of stuff is going on at this particular 
place, even if the party does seem fairly quiet. 
6. Non-sequitur: The last, and also somewhat least probable form of transition to 
be found in comics is called non-sequitur and signifies the transition between, 
as the name implies, totally and utterly unconnected images with no 
discernable link in neither theme, setting, moon, subject, character nor in 
scene, situation and sometimes even graphical style. Scott McCloud does argue 
that in his personal view non sequitur is actually impossible to do as our minds 
will always find some way to bridge the gap between the panels and will thus 
always seek to apply closure, a force mentioned in greater detail later in this 
chapter. 
In most western comics the predominantly used kinds of transition are action-to-
action, subject-to-subject and lastly scene-to-scene, with comparatively few comics 
moving much outside the use of these 3 kinds of transition. Moment to moment and 
aspect-to-aspect transitions are typically used to invoke very specific emotions or set 
the mood of a particular setting. An example of this we find in Ultimate Spider-Man, 
issue 5, page 5, were Aunt May is sitting and retelling the events that lead to the 
death of Uncle Ben, and the panels are split between showing Aunt may in the 
present and showing us flashbacks from her retelling. The mood on this page is 
obviously bleak and show a sort of schism between past and present which is further 
enhanced by the flashbacks being painted in blue-black tones and the present being 
illustrated in normal colors. 
One of the things that make comics unique is its dependence upon the viewer to fill in 
the gaps between the panels and to take seemingly unconnected pictures and 
combining them into a greater narrative structure. This act, the act of taking bits and 
pieces of information and combining them into a whole, is called closure and comics 
is one of only two mediums that utilize this force, the other being movies and 
	   29	  
television. According to McCloud, however, comics are certainly unique in the 
amount of conscious closure they demand from their audience whereas in movies and 
television closure often happens unwittingly, as a vast number of still pictures flash 
before our eyes so quickly that our minds automatically translate them into a moving 
image. It should be noted that movies and television also utilize the effects of closure 
for dramatic purposes, for instance it is often utilized during sex scenes where we 
rarely get to see the act itself and are often only shown the buildup and then left to 
imagine the rest.  
Comics, on the other hand, constantly demand that their audience perform closure 
and thus takes the audience as an accomplice. This allows comics to, much like other 
types of literature, draw in the audience and leaves much, the vast majority of the 
story even, to the reader. As an example of this one could look at Ultimate Spider-
Man issue 23, page 5 as the panels shift wildly between a frightened teenager and a 
big green monster. Taken out of context these pictures are little more than a full 
figure shot followed by 4 close-ups and while the monster may look somewhat scary 
and evil it is still little more than a monster. In context these same 5 panels take on a 
whole different level of dread as they no longer show just some teen and some 
monster, but rather signify the infant moments of the Green Goblin scaring Peter 
Parker witless in an attempt to get him in line and although the monster in the photo 
may look scary it is nothing when compared to what that monster does in the greater 
context. Thus our minds have taken a few somewhat unrelated pictures and turned 
them into a coherent narrative, which, through the power of closure, becomes so 
much more than the sum of its parts.  
 
It is indeed interesting that the only two types of medium to utilize the force that is 
closure, comics and movies/television respectively are also the two media through 
which the vast and dominant majority of super heroically related material is released 
but this will be covered in greater detail later. 
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Why do we draw abstractly in comics instead of photorealistic?  
The depiction of people in comics is generally somewhat abstract, in the sense that 
although we all recognize the character as human, or whatever fantastical creature it 
may be, we would still be fairly certain that we would never run the risk of running 
into people who look like the people in comics. Scott McCloud proposes the theory 
that the reason for this abstraction is not some random fluke of fate and neither 
caused by the art community’s tendency to associate comics with the lower classes, 
but rather that this interesting choice in style is caused by the apparent fact that, while 
we humans may from time to time have a difficult time imagining that we are a 
random other person in a photo, we generally have no trouble at all inserting 
ourselves into the role of abstract icons representing humans. It should be noted 
however that this is only true to a certain extent as a too abstract style of icon may 
leave the reader unable to associate the icon with the concept of a human. 
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Introduction to Comic Book analysis 	  
As an essential part of this project, it is within reason that an analysis of the comic 
books is brought into play. As it is not desirable to analyze each and every issue by 
itself, the choice settled on dividing the chosen range of issues into each its own 
chapter in this project. This enables the reader to get a fuller picture of what the 
comics are about, as well as providing a relevant dimension course aspect.  
It is important to understand the fact that the analysis has been a bit experimental, 
considering the use of different approaches to analyzing each section. This essentially 
means that sections have varying degrees of dimension use, depending on the focus. 
The transformation section is primarily philosophical, as it is an integral part of 
looking at the characters’ person. Text and Sign is mainly used in Life Lessons for 
purposes of clarifying the nature of the comic books, and The Green Goblin exposed 
takes a look at Spider-Man’s first main villain encounter as well as various meanings.  
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Peter Parker and Spider-Man: A transition from insecure to 
invincible (issues 1-5) 	  
Spider-Man is no doubt a well-known superhero, capable of superhuman strength, 
perfect vision, impeccable physique and agility as well as possessing what is called 
the “spider sense”, which is in essence a sixth sense. Needless to say, these powers 
would give a lot of people confidence in oneself, as well as a curious approach to 
what is possible. These powers, stemming from a spider bite at Norman Osborn’s 
labs, are no doubt incredible and one could say that- under the given circumstances - 
Peter Parker is the perfect subject to be exposed to these effects.  
 
The focus of Peter Parker’s transition from bullied nerd to confident teenager takes 
place in issues 1 through 5. Some could debate whether or not this transition happens 
in the mentioned time frame, but these issues indicate a realization of power (Issue 
2), confidence in ability (Issue 3) and a realization that his actions require thought, 
and that with great power comes great responsibility (Issues 4 and 5).  
 
Before getting too caught up in the details, let us go back to the beginning of the 
Ultimate Spider-Man comics, and look at who Peter Parker is. As every teenager in 
his mid-teens, Peter Parker is a kid going through a rough patch in his life, where 
everything seems to be going against him. A talented young man – no doubt – he has 
a knack for science, is bullied daily and he has a crush on a girl from his 
neighborhood, Mary Jane. It is also worth a mention that he lives with his Uncle Ben 
and Aunt May, as his parents had passed prior to the events in the Ultimate Spider-
Man series. An unfortunate event that affects our hero in certain situations throughout 
the story, however subtle these indications may be. It is important to note at this 
point, that a background of Peter Parker as a person is necessary to gain an 
understanding of the transition to Spider-Man. Therefore, overlapping information 
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through different chapters of this project may occur, but this is merely a necessity to 
keep everything in line with what is meant and henceforth explained. 
 
When reading through the comics, it is apparent that Peter Parker is troubled by 
bullying and the lack of support from his peers in the early issues (numbers 1 and 2). 
However hard he may feel things are, he is always backed by his Uncle Ben, who 
acts as an anchor of sorts, one who keeps Peter afloat and with a smile on his face 
even when things are going tough. Furthermore, the fact that Uncle Ben is such a 
good influence on Peter, is due to the fact that he sees much of Peter’s potential, as 
well as the fact that he knows there is much good in him. Despite being a teenager 
with a few problems on his plate, there is no indication of him possessing any traits 
out of the “ordinary”, or to further distinguish him from being a functional member 
of society.  
 
The spider bite in Osborn’s facilities is the cause of triggering this turn of events, and 
enables Peter Parker to become a confident young man, with belief in his own 
powers. Evidently being superhuman causes his ego to inflate, as his peers realize his 
abilities now reach farther than the scientific realm, well into the athletic as well. 
Flash Thompson, the star of the basketball team and Parker’s resident high school 
bully, is injured when confronting Parker in the hallway. The quarrelling begins with 
Flash and his buddy Kong, walking down the hallway and approaching Parker from 
behind. Usually, this situation ends with Parker being kicked in the back (Issue 1) and 
subsequently falling to the ground. However, at this point, Parker has been bitten by 
the radioactive spider – seemingly unaware of the abilities he now possesses – and 
continues to counter Flash’s kick and knocks the bully to the floor. A verbal 
confrontation occurs, and a fight is then initiated after school hours.  
 
It is during this fight that Peter Parker realizes his true might, as the first of many 
obstacles are overcome in the shape of Flash Thompson’s broken hand, and as a 
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consequence now brings many choices to be made. These choices typically include a 
fight for either Mary Jane’s affection or personal gain for Peter Parker. This goes to 
show that Spider-Man is in a unique position amongst superheroes, as he is a 
“normal” person and not in any way different from your typical teenager. Just think 
Superman, who is an alien or even Batman, who is a billionaire with a unique 
standing among society’s biggest players. The question of comparing Spider-Man 
(and Peter Parker, for that matter) to other heroes in different universes is a valid one 
indeed. They all pose as being saviors of the people, guardians of what is right. But 
as Batman has a never ending battle with the Joker, and Superman constantly saves 
the world from outside forces, so Earth is not to experience the same fate as his home 
planet, we see Spider-Man as a hero battling for what he thinks is right. Whether he 
wants to or not. Besides the fact that all superheroes have a battle against some sort 
of outside force or enemy, Peter Parker also has battles in his personal life, rather 
than exclusively in his alter ego. As we encounter Peter in the first issues of Ultimate 
Spider-Man, his initial motivation to use his powers is through the ethics of egoism. 
“What is good is what is good for me.” – the reasoning behind this is grounded in his 
experiences of being bullied, and the desire to get up and actually become more than 
a subject of ridicule.   
 
Philosopher Simon Blackburn states in his book Being Good: “We are pretty selfish 
animals. Perhaps it is worse than that: perhaps we are totally selfish animals” (S. 
Blackburn 2003). In the quote lies the essence of egoism; we are selfish and we 
(usually) cannot help it. Peter Parker is nowhere near being immune to the fact that 
he is affected by the egoism that runs through his inner ethical and moral compass, as 
he desires to not be a point of ridicule, but rather a “normal” student whom the others 
will respect or at least acknowledge being as such. In issue 4, page 13, Peter has an 
inner monologue, it goes along the lines of: “Everything is so different now, and I 
haven’t even had, like, a second to figure it all out. One minute I’m Peter Parker, 
King of the Dweebs, and then all of a sudden Ì can do this. And I don’t even know 
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what this is. Now I’m playing basketball and I don’t even like it. I’m wrestling and I 
don’t even like it.” (Badgley 2000 - 2001). 
 
Looking into what Peter Parker has been thinking in the above, it’s an indication that 
he is doing things he does not like doing. A simple solution would be to quit doing 
them, and take up different interests in order to satisfy the needs he has acquired. 
However, it is important to understand the fact that he plays basketball because of 
Flash Thompson’s injury that Peter Parker inflicted, thus rendering Flash useless for 
the season, and Parker taking his place on the team. This is a point of pride, and has 
since removed the bullying aspect from Peter’s daily life in school. As a consequence 
of his actions towards Flash Thompson, his Uncle Ben and Aunt May had received 
the hospital bill totaling the amount of $2500. Not able to pay that bill, Peter had 
seized the opportunity to become a wrestler, making money by continuously beating 
a famous wrestler by the name of ‘Crusher Hogan’. The winnings were then slipped 
under the door of his Aunt and Uncle, under the guise of it being an anonymous 
charity chip-in by the teachers at school, due to Peter being such a great student.  
 
When Parker then faces the fate of being kicked out of the wrestling association, he 
then tells himself: “I could’a mopped the floor with the bunch of them. They’re so 
lucky I got a heart of gold” (Badgley 2000 - 2001). (See extract from Ultimate 
Spider-Man below) 
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Looking back at the events mentioned in the previous paragraph, they coincide nicely 
with the idea of Peter Parker possessing an egoist ethical standpoint, bearing in my 
mind that this only concerns issues 1 to 5 of the Ultimate Spider-Man. As Blackburn 
continues from the perspective previously quoted, that people can be totally selfish: 
“How can we tell? Let us think about method for a moment. On the face of it, there 
are two fairly good methods for finding what people actually care about. One is to 
ask them, and gauge the sincerity of their response and the plausibility of what they 
say. The other is to see what they do and try to do. Neither method is infallible. 
People may deceive us. And they may be deceived by themselves.” (S. Blackburn 
2003). The statement provided is a good example of how Peter may initially be doing 
himself a favor, to then doing his guardians a favor by repaying them for his bad 
decision. It is arguably this gesture that makes him think to himself that he has a 
“heart of gold”, as well as the countless times he’s been victimized and felt that he’s 
never done anything to deserve ridicule or bullying. While it may hold true in the first 
issue, it quietly falls to pieces with the introduction of his powers, and the realization 
of what he can do.  
 
It is at this point he starts experimenting with what he can do to gain an advantage in 
the eyes of his peers, and acquire the admiration that he feels is so significantly 
important. It is no coincidence that a few words have been bolded in the quote from 
Simon Blackburn, as the fact that he – despite all the chaos that comes from his 
action – believes to possess a heart of gold. It is a clear indication of self-deceit and a 
factor that colors the processes he goes through both as Peter Parker as well as 
Spider-Man. It is important at this point to reiterate the fact that the egoism presented 
in this chapter is solely focused on the issues 1 through 5, as this is considered the 
turning point for Peter Parker and the realization that he is (becoming Spider-Man). 
Peter Parker’s selfishness will be re-examined based on the Ultimate Spider-Man 
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issues 1-27 this time with another philosopher’s point of view, Søren Kierkegaard. 
That will take place in the chapter Kierkegaard’s double danger theory. 
 
Peter Parker no doubt possesses history that has an immense effect on him as a 
person, and it shows in the way he acts as the otherwise near-invincible Spider-Man. 
Fear, personality and humor are all evident, and goes to show that even when 
disguised and in the role of a superhero, the normalcy of his own persona shines 
through and renders a picture of a broad range of emotion and ethics present.  
 
Speaking of presence, Camelia Elias in The Way of the Sign mentions a passage of 
Hans Ulrich Gumbrecht along the lines of “He then goes on to account for how 
allowing ourselves to single out a strong feeling of joy or sadness by concentrating 
on it with all our minds and bodies, we experience not only an ecstatic moment in 
which everything is possible, but also a redemptive one.” (Elias 2011). This indicates 
that Peter Parker is allowing himself to set aside whatever is bothering him, knowing 
full and well that his powers are able enough to protect his being from harm, by fully 
concentrating his focus onto what is present at that moment, as well as knowing what 
is needed of him. Arguably, this is what could make a human become a hero; setting 
aside what could hinder the full involvement of our-selves in the present moment 
given, and giving complete attention to the task at hand, with this task of course 
being a significant one to overcome. This is a staple of every superhero, as well as 
every human looking to overcome a difficult task. As mentioned in The Way of the 
Sign, we also find the following quote: “Through presence another kind of 
consciousness arises, which is about the convergence of our experiences of the world 
towards the objects that give us a concrete sense of what we grasp." (Elias 2011). In 
the above, there lies reasoning behind the way Spider-Man is able to handle the 
supernatural occurrences that fall upon him, and the subsequent methods of 
approaching something that does not originally exist in his mind, but rather is a new 
(or at times, has been a new) experience. This would account for the meetings with 
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Green Goblin, being a completely different entity, than what is expected, exemplified 
by his heroic entrance into the burning school in Issue 6, and standing face to face 
with the devilish Green Goblin. 
 
Spider-Man is beyond what a human is capable of, but he also the product of a mere 
teenager. The mindset of an adolescent, coupled with the might of what one would be 
tempted to call “God-like”. Feeling the presence of danger, approaching it fearlessly 
and even overcoming much of which is encountered, Spider-Man is in possession of 
a beyond-rational flight or fight mindset that could not have been possessed by Peter 
Parker himself. As his Uncle Ben told him: “With great power comes great 
responsibility”. 	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Life Lessons: A look at Spider-Man and symbols (Issue 5) 	  
The issue begins with Harry being woken up by his mother’s scream. The house is on 
fire and we see the back of a flying creature, presumably The Green Goblin. Next we 
see Aunt May with tears in her eyes and flashbacks to an intruder in the house. We 
see a body bag being rolled out of the house and blood on the floor. Aunt May and 
Peter are sitting on the couch looking sad. Aunt May tells the cops how the intruder 
came in and threatened them to give him all their money, but when Ben tries to 
diffuse the situation he is shot. Peter runs out of the house in tears. Next we see Peter 
as Spider-Man. Spider-Man goes after the intruder and, as he catches up to the 
intruder, he finds him in an abandoned house where he startles the intruder and, 
driven by a lust of vengeance, attacks him. After knocking him out, Spider-Man gets 
a flashback to when he first saw him, on the street after stealing. Spider-Man puts a 
rope around him and throws him out a window, down to the cops, before taking off.  
Peter takes off his mask on top of a building and gets a flashback to when Uncle Ben, 
told him to take responsibility. That with the great things that are going to happen to 
him comes great responsibility. Peter finally realizes what he has to do. He must stop 
being selfish in order to become who he is destined to be. The issue ends with Peter 
meeting Mary Jane, and him breaking down, in tears, in the middle of the street.  
In issue 5 Aunt May only appears on page 4, 5, 6 and 7. She is not the focal point of 
the issue; Peter is, since he is the one who is going through a development. She is 
very upset and sad that her husband has died; she has tears in her eyes when she is 
retelling the death of her husband on page 4. She is not sure how to get through this 
tragedy, which is seen on page 7, when she grabs Peter’s shoulder, with tears running 
down her cheeks and ask him “What are we going to do Peter? Oh no!”  Peter is also 
upset about his Uncle Ben passing. Ben was his rock, even though he sometimes was 
strict or upset at him. In the flashback to his Uncle Ben on page 17 saying “Great 
things are going to happen to you in your life, Peter. Great things. And with that will 
come great responsibility. Do you understand?” he finally understands what he must 
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do. He must protect innocent people from evil, by becoming a hero. Peter and Aunt 
May have had their ups and downs, but Uncle Ben has always been able to be the 
middleman and mend things over. Since he is not there anymore, their relationship 
might be rockier, once the grief goes away. It could also be an opportunity for Aunt 
May and Peter to get closer since they only have each other now. 
 
Spider-Man, or rather Peter Parker’s feelings in this comic book are controlling him. 
He is going after the criminal, not because it is the right thing to do, but because he is 
out for revenge on behalf of his uncle. After fighting the intruder, but turning him 
over to the police, because personal revenge is not something a superhero does, he 
understands that he must use his powers for good. Spider-Man is usually trying to be 
funny, in front of his opponent and in a lot of the issues there is a strong element of 
humor. In this issue there is an element of irony, when Spider-Man has the flashback 
to meeting the criminal on the street, since he might have been able to stop him when 
he first met him. 
 
Uncle Ben is only represented by flashbacks in this issue. The last flashback is a 
powerful one for Peter, and only after his uncle’s death, does he realize what his 
uncle meant by what he said to Peter: “With great power comes great responsibility.” 
(See the extract from Ultimate Spider-Man below). Uncle Ben plays a powerful role 
in the development of Spider-Man. The reason for Uncle Ben’s death is the intruder 
and therefore he also plays a role in the development of Spider-Man, because without 
him Peter may not have realized that he must become Spider-Man. Peter and Uncle 
Ben have had their ups and downs. Mainly Peter lashing out at Uncle Ben for trying 
to protect him, but now Peter is mad at himself for not appreciating his uncle more 
when he was there. On the final pages when Peter gets the flashback with his uncle, 
he realizes just how important his uncle was to him. Peter says: “I will never let you 
down again Uncle Ben.” Peter is wishing that he could have made his uncle proud of 
him while he was still alive, but at least he can make him proud now. Peter must stop 
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being selfish, in order to protect other people from harm. “I was selfish. So selfish -- 
and you paid the price. You did, I did, Aunt May did. I will never ever forgive myself 
for that. I will never ever forget that I could have stopped it.” (Badgley 2000 - 2001). 
Uncle Ben’s passing, creates a new beginning for Peter and Mary Jane. Since Mary 
Jane is the only real friend Peter has, he becomes closer with her, over his uncle’s 
death. Mary Jane helps Peter with his grief, and as we see later he also confides his 
secret identity to Mary Jane. 
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Characteristics of the comic book genre 
Icons can be a variety of different images, from a smiley to a drawing of a person. 
Everything in a comic book can be characterized as an icon. People in a comic book 
are not drawn photorealistic, to give the reader a chance to insert him or herself into 
the role or place of that specific character, and make the character come alive. 
Spider-Man have not yet gotten the spider on his chest of his costume, which is an 
icon in the rest of the series as well as the movies, but otherwise his costume looks 
like it does in the rest of the comic books. His mask is easy to recognize with the 
large white eye patches surrounded by black, which is the only facial feature on the 
mask. There is no mouth, ears or even a very obvious nose.  
 
Since comics are soundless the sounds are spelled out and connected to an action. 
Whether this is a fight or someone cooking, the reader constructs the sounds. We take 
sounds we have heard in real life and apply them to the sound written in the comics. 
The speech bubbles will have different designs based on who is talking, how they are 
talking or if it’s a voice over. A voice-over in Spider-Man is portrayed in a square 
box (issue 5, page 18-19). A scream or a yell will have an exclamation point at the 
end and will usually be written in capitals, to portray the yelling (issue 5, page 1), 
which is similar to internet language where capitals are also a sign of a raised voice.  
A speech bubble is usually oval shaped, which is a standard across the comic book 
world. In issue 5 on page 7 of Spider-Man where the police are questioning Aunt 
May about the intruder and the events leading up to the death of Uncle Ben, we see 
speech bubbles with jagged edges, which illustrates that this is a radio or a television, 
a sound or speech coming from an electronic device. In this instance it’s a police 
radio informing the police officers of an intruder on the run. 
 
Sounds like gunshots or laughter are not illustrated in a speech bubble but as 
drawings of letters inside the picture in a color. This is seen on page 10, when the 
intruder shoots at Spider-Man and the gun goes “BLAM BLAM”. Another example is 
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when Spider-Man fights the intruder on page 11 and 12. He throws a tire at him, 
which goes “THUMP” when it hits the back of the intruder. The intruder makes a 
sound “ooOFf!” in a speech bubble after the tire hit him. When the intruder charges 
at Spider-Man ready to fight him he yells out “AARRRGG!” and in the next panel 
Spider-Man throws a punch at him, which makes the sound “POK”. All of these 
sounds are constructed in the reader’s mind, which helps bring the comic to life. A 
punch with a sound is much more explicit and realistic than a punch without the 
sound.  
 
The colors throughout the issue are all very dusty and calm. There is no neon or 
bright colors. The dark colors bring the mood down, but this is a signature throughout 
the series. The colors play an important role in comic books by setting the mood and 
re-creating an atmosphere. In the beginning of the comic book genre, the colors were 
usually very bright to catch the attention of the reader and stand out (Understanding 
Comics p. 188), whereas today a comic book can have all sorts of colors depending 
on the mood and situation it is portraying. Spider-Man is known by the red and blue 
colors of his costume, which never change, just like Hulk is known for the green 
color of his skin. 
 
Another thing to note in this issue is that all of the flashbacks that both Aunt May and 
Peter are having are blue-toned. This brings a feeling of somberness and sadness to 
the issue. They are also clearly marked. We know when something is being portrayed 
as present time and when something is a flashback to a previous event or issue. We 
see this on page 4, 13, 14 and 17.  
 
Explaining transitions 
The empty space between two panels in a comic book is called he gutter, and they are 
there to let the reader make a connection between two panels and fill in the gaps. This 
is a unique feature of the comic book genre, they invite the reader to participate in the 
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world, and let the reader bring this comic book world to life. The act where the reader 
fills in the gaps and makes a coherent story is called closure.  
 
Action to action transition is the transition between one action and another action 
featuring the same subject in the same scene. In issue 5 on page 9, we see an example 
of this when the intruder is in the warehouse with the police outside. He is standing 
by the window in the first panel, looking at the cops, the next panel he is turned away 
from the window and the reader will have him turn around in between those two 
panels. Next panel he is farther into the room, the reader will make him walk away 
from the window between the last and this panel. Next panel he is looking up with 
horror in his face, and we gather that he has seen Spider-Man. The reader makes the 
connection between the pictures and makes the character and scene come alive. 
 
On page 11, the transitions are done subject to subject. We see the intruder running 
away saying that he “must be seeing things” in the first panel, with a dark shadow in 
the background. In the next panel a tire hits the intruder. The reader must fill in the 
blank between these two panels. The tire is thrown by Spider-Man, even though we 
don’t see him, we know that Spider-Man must be responsible for the action. Next 
panel the intruder is flying backwards, and the reader can gather that the tire hit him 
with a force big enough the make him fly backwards. 
 
When a scene-to-scene transition is used the reader is transported across significant 
distances of time and space (McCloud 1993, p. 71). Between page 7 and 8 in issue 5, 
we see an example of this. In the second to last panel on page 7, we see Peter, run out 
of the living room, with tears in his eyes. The panel on page 8 portrays Spider-Man 
pulling on his mask, while flying through the air. The reader must connect these two 
images to make a coherent story. The reader can connect them and figure out that 
Peter turned into Spider-Man and is now hunting down the intruder that killed his 
uncle.  
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When Aunt May on page 4 is telling about the events leading up to the death of 
Uncle Ben, the aspect-to-aspect transition is used. There is a time gap between her 
story and the flashbacks, where we use the information given to connect the 
flashbacks with present time. This is not a technique that is often used in comics, but 
it’s effective to show a certain mood.  
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Spider-Man Exposed: Encountering The Green Goblin (Issue 23 – 27) 	  
The Green Goblin is one of the antagonists in the comic book series Ultimate Spider-
Man. Before becoming the Green Goblin, he was Norman Osborn, the CEO of a 
scientific research company called Oscorp. He is himself a scientist, but a devious 
and unethical one, placing money and reputation above the ethics of scientific 
research. 
 
Norman is also the father of Harry Osborn, Peter Parker’s (Spider-Man) close friend. 
On one of the school field trips they attended at Oscorp, Peter gets bitten by a spider 
that carries a recently discovered experimental drug called “Oz”. After learning that 
Peter got bitten, Norman tries to get close to him with the secret agenda of following 
closer the effects of “Oz” and experimenting, instead of trying to help him or show 
concern about the bite considering that Peter is his son’s good friend. 
 
Having the evil deep inside him, even before he becomes the Green Goblin, being 
attracted by the idea of power and fame, Norman injects himself with the newly 
found substance “Oz”. The drug transforms him into a mutant, his body becomes 
noticeably larger, powerful and completely green, with yellow burning eyes. 
Even though the man that the Green Goblin used to be has an important role in the 
storyline, it is first in Issue 22 of Ultimate Spider-Man that he appears and shifts the 
whole focus and action on him. 
 
Norman invites Peter over for dinner, and while Harry is attending his hypnotherapy 
sessions, he makes a demonstration for Peter, injecting himself with “Oz” and 
transforming into the Green Goblin. Before he injects the substance, Norman 
addresses Peter saying: ‘The little scientist in you is going to get goose bumps’ (Issue 
22, p. 36).  As a fellow scientist and one that already experienced the effects of 
mutation, Peter understands better but in the same time he is horrified by this man 
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that tries to take control over him. The Green Goblin announces to Peter that he is not 
allowed to be Spider-Man anymore, and that due to the spider bite, he now belongs to 
Oscorp. 
 
The Green Goblin is very manipulative, threatening Peter that he will hurt his aunt 
and Mary Jane, unless he does what he is being ordered. He declares “And even 
though you may not appreciate my grand vision just yet, you will obey me. Because if 
you do not…Well…Well, first I will torture and possibly murder your dear 
auntie…I’ll probably do it right in front of you. Or maybe I’ll just destroy your little 
girlfriend. Mary Jane, right?” (Issue 23, p. 7). The Goblin is a cruel creature that will 
do anything to touch his mischievous goal, to achieve revenge. 
 
After Peter’s spider bite, not having discovered anything new yet and the explosion at 
Oscorp, Norman decided to end this row of disasters and to prematurely inject 
himself with “Oz” without knowing the exact side effects. 
“He was arrogant. He panicked. Got cocky. And turned himself into a monster”(Issue 
24, p. 6). Failing to achieve what he wanted, he is full of anger due to the situation he 
is in, with no company, destroyed family and his obsessed mind. 
 
In relation to his son, Norman has no compassion or respect, treating him like an 
obligation. Even though Norman still has Harry around, we could say that it is only to 
be able to keep the appearances of a healthy family. He disregards Harry’s feelings 
and thoughts by paying a doctor to have him hypnotized. 
We can definitely see the irony when the Green Goblin, in full transformation, says in 
issue 23, regarding his son: “A couple of hypnotic suggestions to go along with the 
memory repression…and I’m finally getting a son I wouldn’t mind taking out in 
public.” (See the extract from Ultimate Spider-Man below) 
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The Green Goblin is the one that killed Harry’s mother and is planning to kill Harry’s 
closest friends, placing his evil plans above his son’s feelings. 
The reason why we refer to this character with both “Norman” and “The Green 
Goblin” is because he is one and the same person but does not have a human side, 
with feelings. He transforms himself from being Norman into being the Green Goblin 
while he’s speaking his mind. Also we can find the same evil traits in the two. 
Norman feels the need for revenge at someone, at anyone. He is angered and is using 
his last card, the Green Goblin, to accomplish that. 
 
Norman finds himself in a vicious circle, being a bit conflicted about the situation 
he’s in. It could be that his destructive tendencies stem from him being unconsciously 
mad at himself, for becoming a mutant, destroying his family, company and all the 
research, while also being deeply repulsed by the very idea of failure. One could 
argue that the event of Ultimate Spider-Man issue 25, where we see the events of the 
previous issue through the demented eyes of the Goblin himself, point towards this 
being, at least partially true, as the goblin is constantly haunted by specters that 
repeatedly mention circles.  
 
In this issue we also see signs of the Goblin being a sort of negative of Spider-Man, 
as the specters that haunt his mind constantly talk about responsibility, a word that 
also has a very strong place in the mind of Spider-Man. Normans view of 
responsibility is, however, totally opposed to Spider-Man as Norman sees the weak 
as having a responsibility of the strong to protect and in a sense serve the weak 
The name Goblin could be said to be reflective of his character, judging by the fact 
that “Goblin” stands for a mean, evil and grotesque being that is malicious towards 
people. Although the stereotypical version of a goblin is a relatively small creature. 
Gnomes, who are sometimes used as a synonym for goblins, stereotypically have vast 
amounts of wealth. This is trait that they share with Norman. Norman Osborn is a 
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scientist that works first and foremost for profit. He is possessive and materialistic 
and has a need to own people, whether it is his son, by making him repress his 
memories, real feelings and opinions, or Peter, by taking his freedom and intimidate 
him by threatening him. 	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Kierkegaard’s double danger theory & Spider-Man 	  
This chapter is independent of the philosophy part. The double danger theory was 
encountered in Superheroes & Philosophy: truth, justice and the socratic way and 
reflects on Spider-Man struggles. It is a continuation of the selfishness aspect 
introduced with Simon Blackburn. Kierkegaard’s theory allows a great amount of 
depth into the character of Spider-Man, especially in relation to his love life, that 
normative ethics do not allow. Therefore, we decided to look closer into it. 
 
Based on his book Works of Love, Søren Kierkegaard states his belief that two things 
stand in the way for human beings to achieve good: justice and love. He calls those 
obstacles “dangers”. The first one consists of the idea that the human nature naturally 
guides us more towards selfishness than selflessness. Assuming that we surmount this 
first difficulty and achieve selflessness, the second danger arises from the exterior, 
which is becoming a true Christian (or at least following Christian values) by loving 
your neighbors. Concretely, it is easier to be selfish. Getting passed those two 
difficulties is a struggle even for the most selfless as it takes a great deal of sacrifice 
(Morris 2005). 
 
In relation to Spider-Man, those two dangers are omnipresent in his life, especially 
the first one. For instance the love part, his sinusoidal relationship with Mary Jane is 
largely affected by his inability to combine his personal happiness with his double 
life as a superhero. This particular conflict already appears in issue 9 and 10 of the 
Ultimate Spider-Man comics. Mary Jane invites Peter Parker to watch a movie on a 
Friday – although he is deeply in love with her and wants to say yes – he has to 
decline, make up an excuse, and then push it to Saturday due to superhero 
“obligations”. He then comes home wounded and has to blow off Saturday as well 
without being able to tell her the real reason for his cancellation, leading to Mary 
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Jane getting mad at him thinking that he does not want to. This exemplifies his 
conflict between personal happiness and his superhero responsibilities. 
Furthermore, Peter Parker realizes how caring about people around him makes him 
vulnerable as a superhero. Norman Osbourne takes advantage of that in issue 23 by 
threatening Peter Parker to hurt his Aunt and/or Mary Jane. Thus, Spider-Man is not 
your typical superhero, as he is very human and has a family and love interest, which 
is not always the case for superheroes. Nevertheless, this struggle makes him juggle 
between personal happiness and the responsibilities of having the powers that he has. 
In the movie Spider-Man 2, he even gives up his vocation as a superhero for a certain 
amount of time to protect the people he cares about (Morris 2005). 
 
Still in relation to Kierkegaard’s first danger, it is obvious that Peter Parker never had 
any intention of using his powers for evil or personal reasons. Although, there is a 
slight period in his power discovery where he does use his powers a bit vehemently. 
In issue 2, he smashes a random car and exclaims, “I love that freaking spider”. He 
also uses his powers to get back at the bullies at school, by impressing them by 
playing basketball, being the “cool kid” and going to a wrestling competition to make 
money (eventually that money is anonymously given by himself to his uncle and 
aunt, as they have to pay a hospital bill to a kid that Peter Parker beat up at school). 
There he shows a human side, as most teenagers his age would profit from these 
powers for personal reasons. 
 
Meanwhile, in issue 4, he wonders about going the way of a “normal life” with a 
“normal job”, as he is losing faith in humanity at the time. He is confused about his 
role and is contemplating the idea of revealing his Spider-Man identity. In fact, it is 
not before Uncle Ben dies, killed by a burglar he let escape earlier, that Peter Parker 
has that character defining moment and truly embraces his duty to help people and be 
Spider-Man. He gets his raison d’être from his uncle who used to say “with great 
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power comes great responsibilities”, an inspirational quote he got from Peter’s late 
father. 
Nonetheless, Spider-Man is selfless, not evil, he therefore moves on from the first 
danger. The second danger exposed by Kierkegaard is the one of Christian values and 
neighbor love. In that regard, Spider-Man has achieved a certain level of selflessness 
but he must sacrifice even more and that is where the struggle occurs. In the 
beginning, people are surprised to see someone do justice above the law. Spider-Man 
occasionally gets himself in trouble with the police even by trying to do the good 
thing (this aspect is further developed in the conclusion of the philosophy chapter of 
this project). Eventually and for the most part, people are grateful to him, but he 
encounters problems with people not appreciating him, mostly J. Jonah Jameson the 
editor of a big newspaper (where Peter Parker works by bringing pictures of Spider-
Man). Mr. Jameson doubts the good nature of Spider-Man and makes negative 
headlines to sell more newspapers. In issue 6, he publishes a headline entitled 
“Spider-Man hero or villain?” It will take a tremendous amount of time for Spider-
Man to make his mark as the good guy. 
 
Issue 15 of the Ultimate Spider-Man contains the issues discussed in the above 
paragraph. That day, he retrieves a lady’s purse from a thief, gives it to her and adds, 
“justice has been done”. Her reaction is very interesting: it is a mix of fright, 
gratefulness and surprise. In that same moment he apprehended the thief, Spider-Man 
spotted Mr. Jameson and chose to confront him with the bad things he publishes 
about him. He then leaves after having done a good deed in front of a crowd 
including Mr. Jameson, giving him no reason to doubt his profound goodness. Going 
back to the reaction of the lady whose purse got stolen, undeniably at that point, the 
world was not ready to see a superhero, but it still happened early on in the story line 
of the comics. Later on, when he defeats Doctor Octopus in issue 21, Spider-Man is 
acknowledged by the people (finally) and appreciates it immensely.  
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Spider-Man also shows morals and values when apprehending the man who killed 
Uncle Ben back in issue 5. He finds him before the police, has the chance to kill him, 
yet lets the police have him. This shows the Christian values touched upon by 
Kierkegaard, forgiveness and love for your neighbor. Even so, his struggle is likely to 
continue as greater forces are at play in the world he lives in. There is political and 
economical factors way beyond the imagination of the 15-year old New Yorker that 
Peter Parker is. Sometimes he finds himself at the wrong place at the wrong time, and 
it is easy to put the blame on Spider-Man than on anyone else, in issue 18 for instance 
where he is under arrest but escapes. 
 
In conclusion to Kierkegaard’s double danger theory, we find that Spider-Man has a 
lot of hidden philosophical aspects. He is a tormented teenager - in the chosen comic 
issues – living a double life, with responsibilities. He becomes selfless when he truly 
becomes Spider-Man, yes, but he has a life as Peter Parker with people that he cares 
about. His struggle within himself will continue, as he does not seem to be willing to 
sacrifice his “human” life for the sake of Spider-Man nor is he willing to entirely 
sacrifice his superhero life for Peter Parker. Thus, he will never truly be happy in all 
aspects of his life. Those two dangers apply instantly to his life. Finally, Spider-Man 
has no intention of using his powers for evil and he is not selfish, thus he is passed 
the first danger. It seems unlikely though that he will be able to get past the second 
danger while living the life he lives. As it is right now, in issue 1 to 27, Spider-Man 
will never truly be able to combine justice, good and love in his existence. 
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Philosophy & Spider-Man 	  
The aim of this chapter is to analyze deeper the morals and ethics of Spider-Man. We 
will focus on a branch of philosophy entitled “Normative ethics”, that focuses on 
judging an act’s goodness or wrongness. The three big sub-concepts within that field 
are: virtue ethics, consequentialism and deontology. Now, we have already looked at 
Kierkegaard's double danger, whose theological background led him into the topic of 
deity. Traditionally, morality is closely related to religion and Christian values, but 
we want to move away from that and have a more contemporary look on the matter. 
However, when it comes down to it, the actions of superheroes define who they are 
and hereby their morals and ethics. Only by analyzing their actions, will we be able 
to define if they are good or not. To clarify, morals are the beliefs and values within 
the individual while ethics are external rules of conduct dictated by society for 
example. 
Introduction to superheroes in relation to Philosophy 
There is neglect from philosophers as to the importance of superheroes, indeed not 
much has been written on the matter. There are philosophical concepts out there that 
we will apply, but rarely has there been a direct reflection by a philosopher on 
superheroes. Superman is the eldest of all superheroes, and he is not just a superhero, 
he is a cultural institution. Superheroes are inspirational, notably for the young 
readers. According to Mark Wald in Superheroes and Philosophy, the reason for 
comic books to exist is the adolescent fantasy of having power, like Peter Parker 
experiences in the Ultimate Spider-Man. There is also a need for humans to belong 
somewhere, we have mental needs, needs for safety and that is what superheroes 
provide us, the readers with (Morris 2005). 
The origins of superheroes explain a big part about who they are today, and why they 
act like they do. Bruce Wayne saw his parents get murdered in front of him while he 
was just a kid, and later became Batman largely due to that incident. There is a 
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certain reason in that sense for superheroes to do what they do, and to do good, as 
some of them have experienced injustice. Jeff Brenzel states that Stan Lee – the 
chairman of Marvel Comics – revitalized the whole comic book industry around 1961 
by making superheroes more human (Morris 2005). Indeed, superheroes started 
raising unexpected existential questions, Spider-Man being one of them. Comics took 
a turn from more action-based comics to deep character development. Suddenly, the 
superheroes started questioning what they were doing and why and it complicated 
things for them, just as it would do for humans. Spider-Man or Peter Parker expresses 
a lot of philosophical thoughts throughout the chosen issues of Ultimate Spider-Man. 
Therefore it makes sense to talk about philosophy in relation to him. 
The good superhero 
A very mathematical and logical explanation of what makes a good superhero is 
presented in Science and Philosophy. It is described as such: “Superheroes cannot 
simply be good because every story is an adventure, every adventure story is 
ultimately about a fight, every fight boils down to good guys and bad guys, every 
good guy fighting evil is in some sense a hero, and if he has superpowers he is a good 
superhero”. That clearly states that superheroes are not good just because they are 
superheroes. Rather, it is their actions that categorize them as well as which side they 
are on. 
Still, that does not explain why superheroes fight for the good. Some philosophers’ 
thoughts can be presented to try to explain this. In The Republic of Plato, Socrates 
develops a concept of justice. He explains that the man living his life following virtue 
and justice – no matter if he is poor, or not recognized -, will always be happier than 
any person following the opposite path, no matter how wealthy that person might be. 
Glaucon – another Greek philosopher - believes that human nature is so, that the best 
thing for the individual is to do injustice without suffering the consequences. 
Meanwhile, he states that the worst thing is to be the victim of injustice without being 
able to take revenge. 
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A great way of going deeper into morality is to expose the example of the Ring of 
Gyges. It is a story extracted from Plato's The Republic as well. In short terms, it 
counts the story of a ring that grants its owner the power of being invisible. Through 
that story, the question is whether a just and intelligent person would act morally if 
he/she possessed that ring, as there is no fear of getting caught. The moral of the story 
is the purpose of morals and laws is to control unrestrained individual ambition.  
So, what can we take from that and apply to Spider-Man? Does Peter Parker have the 
obligation to take advantage of his powers? What is the real meaning of Uncle Ben’s 
“with great power comes great responsibility” quote? Superheroes do possess a Ring 
of Gyges in a sense. They are certainly more unlikely to get caught and thereby 
punished, than other people due to their superpowers. Thus, they could easily use 
their powers for evil, yet they do not. Despite those powers, they cannot escape being 
judged equally as human beings. 
Analyzing Spider-Man's morals and ethics through his actions 
Virtue ethics and Spider-Man 
Virtue ethics is the first branch under the normative ethics, originally Plato's field; it 
has been largely influenced by Aristotle. It is a belief of being aware of one's 
potential and exploiting it in cooperation with other people in order to achieve a 
common good. The focus is more on the individual rather than on the actions of this 
individual, thus providing a different angle. Moreover, it focuses – as its name 
indicates – on virtues. An act is right if a virtuous person would do that same act in 
the given situation - if possible based on rational thought rather than instinct (BBC). 
Aristotle has developed three concepts within virtue ethics: virtue, phronesis and 
eudaimonia. Virtue is moral excellence. Plato believed in the four cardinal values: 
temperance, prudence, courage, and justice. Meanwhile, Aristotle viewed virtue, as a 
difficult skill to obtain that would help a person survive, and lead that person towards 
happiness. Phronesis is often related to as “practical wisdom”, it focuses on thinking 
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rationally; it is an ability rather than a skill. Eudaimonia is a state of happiness, 
defined as the highest human good a person can achieve (Hursthouse 2013). How 
does Spider-Man fit into these concepts? 
Well, Peter Parker’s background is solid, despite the absence of his real parents. He 
was brought up by his uncle and aunt, who are good people and transmitted to him 
good virtues. In the comics 1 to 5 of the Ultimate Spider-Man, until Uncle Ben’s 
death, they are very much portrayed as intelligent people giving a lot of attention to 
Peter Parker and encouraging him with his school work in order for him to reach his 
potential. In that sense, Peter Parker possesses virtues, and he is constantly trying to 
reach his intellectual potential. Throughout the comic issues, he gives an impression 
of a well-balanced young man and that he is a good person, with good intentions. 
Following this reasoning, according to virtue ethics, whenever Spider-Man does 
something, he is right because he is a virtuous person. He seems to be acting more 
instinctively than rationally though, which gets him in trouble at times. That is 
especially true in issue 10, where he goes to Wilson Fisk’s office aka Kingpin, a 
mafia boss corrupting officials to protect him. Spider-Man ends up easily defeated, 
humiliated as they remove his mask and throw him out the window. Accordingly, 
Spider-Man is a virtuous man who acts mostly instinctively (in comics 1-27 that is) 
thus barely qualifying into virtue ethics. 
Let us take a concrete example with a virtue recognized as “good” such as honesty. 
Now, Peter Parker lies about his whereabouts to cover up for his double life as 
Spider-Man. In the end of issue 21, he lies to his aunt who does not believe his story 
and gets him grounded as a result of that. Ironically, this incident takes place after he 
was applauded by hundreds of people for defeating Doctor Octavius as Spider-Man. 
That clearly shows how complex it can be to connect the two lives. To get back at the 
dishonesty, does Peter Parker then qualify as a liar then? Yes, most likely. Does that 
make him a bad person/superhero? No. He surely has some extenuating 
circumstances such as protecting his family, that virtue ethics just does not go into. 
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Critique of Virtue ethics 
One of the main critiques of virtue ethics is that it is too superficial. In fact, it cannot 
provide clear guidance regarding what to do when facing a certain situation. It 
enlighten us on the general concepts of how to be good virtuous persons, but not how 
to deal with complex moral dilemmas. The other branches of normative ethics 
deontology and utilitarianism are more specific about the rights and wrongs of a 
moral dilemma (see below in this chapter). We saw with Peter Parker’s dishonesty 
example that virtue ethics does not allow us to go further, unless the person in 
question has moral excellence in every aspect of his life. 
Moreover, the virtues differ from philosopher to philosopher without genuine clarity. 
Furthermore, those virtues might highly divert from culture to culture thus 
subtracting some its influence. Virtues considered as good can quickly turn into vices 
depending on the angle. If one of Spider-Man’s villains exhibits the virtue of courage 
while attacking him, surely it should not be considered as a good virtue in that 
context. Thus, the virtue ethics appeals to the more general sense of morals and ethics 
defining what is good, with very little flexibility (Hursthouse 2013). 
Utilitarianism and its relation to Spider-Man 
Utilitarianism is a popular philosophical concept adjacent to consequentialism that 
we will use to further investigate Spider-Man. Its main focuses are on what makes an 
act wrong or right. The most prominent philosophers within that field are Jeremy 
Bentham and John Stuart Mill. Last-named’s take on utilitarianism is more relevant 
in relation to Spider-Man (and superheroes in general) as he differentiates himself 
from Bentham considering different levels of happiness. Mill’s take is more liberal, 
focusing on increasing the individual’s freedom without harming other people’s 
physical integrity. The general concept is to look at the consequences of an act to 
define its goodness or wrongness. The pleasure and the pain an act triggers is equally 
a factor helping defining its goodness. The overall happiness is the definite judge 
when it comes to judging an act.  
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According to this theory, a person does good when choosing the option that leads to 
the most happiness at the given time, thus maximizing pleasure and minimizing pain. 
Utilitarianism applies well to superheroes, as it is an extremely altruistic concept. If a 
superhero had the choice between doing something good for him or preventing a car 
accident, utilitarianism would dictate him to prioritize the car accident as it involves 
more people. In other words, for utilitarian’s, the end justifies the means (Sinnott-
Armstrong 2012). 
Thus we can ask the question: is Spider-Man a utilitarian? And must he use his 
powers to necessarily be a superhero according to utilitarianism? The logical answer 
would be yes. If Peter Parker decides not to be Spider-Man, he will be able to 
increase his personal happiness and perhaps Mary Jane's and his aunt's. However, this 
would mean that a lot more criminal activity would happen in New York. The crime 
rate of a megalopolis like New York obviously involves more people than just Peter 
Parker and his acquaintances, he must – according to the utilitarian theory – become 
Spider-Man to contribute to more people's happiness (Morris 2005). 
Arguably, utilitarianism is the concept that applies the best to Spider-Man. At times, 
he loses his faith in justice and the system when he sees bad people like Kingpin not 
being arrested. He then has the ability - because he is Spider-Man - to intervene 
himself. He does so in issue 12 when he infiltrates Kingpin’s office, takes down his 
guards, in order to find a proof that will get Kingpin convicted. He will do all of these 
illegal things, to reach a positive outcome. The positive outcome being the 
consequence, finding proof against Kingpin in his property. He then anonymously 
gives the proof to a journalist who then will be able to prove Kingpin’s crimes and 
remove a bad man off the streets thus protecting a lot of people. This is a classic 
example of Spider-Man looking at the bigger picture, which is the consequence. 
Critique of Utilitarianism 
The main critiques on this theory are that it demands too much sacrifice; it demands 
the sacrifice of one's whole existence basically. As with any concept or theory, it 
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needs to be flexible as you can encounter extraordinary situations at times. If a 
superhero like Spider-Man were to sacrifice his life for instance to save more people, 
utilitarianism would tell him to do that. On the other hand, we might also say that he 
should not do it, as his death will mean less people saved in the future. Therefore, 
determining the degree of goodness of the consequence is somewhat subjective.  
When is the consequence, and what consequence should we look at? Is it 
immediately after the situation occurs, or further away in the future? There is not 
always a best option in a given situation. There is a best option for now, but that does 
not necessarily mean that is the best option in the long term. The consequences will 
be affecting the future, so should one just chose the option for now or the one for the 
future? Another critiques of the utilitarianism are its tendency to force superheroes to 
act against their nature, and their intuitions. The bottom line is that one has to apply 
common sense, and cannot treat different situations in the same manner, because 
every situation is different. Still, utilitarianism applies very well to Spider-Man’s 
behavior. 
Deontology, a non-consequential approach and Spider-Man 
Deontology philosophers such as Immanuel Kant have other views on actions and 
their nature. First and foremost we must stress out that deontology derives from the 
word “science” and especially from the word “duty”. Kant stands for a concept 
entitled “the categorical imperative”. Its principle is not to use other people for one's 
own intentions. Yet, the categorical imperative is not enough. Kant argues that the 
person's intention must be good when doing the act, which will instantly make it 
good regardless of the consequences. The good nature of the intention is the focus. 
Following Kant's path, deontologists believe that people have two duties: positive and 
negative duties. The positive consist in helping people in need, the second consist in 
not harming innocent people in any way. One cannot commit negative duties in order 
to do a positive one, deontology is shortsighted in that regard compared to 
utilitarianism (Morris 2005). 
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According to this theory, people with superpowers do not necessarily have to become 
superheroes. There are positive duties to becoming a superhero as well as not 
becoming a superhero. The most important being not to harm other people with those 
superpowers. An act is described as bad, if the world would be worse off if everyone 
committed that act. Summing up, the main train of thought of deontology is: do unto 
others as you would be done by. Either way, Spider-Man does choose to take on his 
superhero role in the Ultimate Spider-Man issues chosen for this project. Thus, let us 
apply this non-consequentialist approach to the superhero role(Alexander Larry & 
Moore 2012). 
Spider-Man certainly respects the guidelines of deontology. Arguably, the world 
would be a much better place if everyone possessed his altruism. Spider-Man’s 
intentions are always good, even if he is not always successful in his attempts. He 
seems to fit in this deontology approach. He certainly is not reckless, he does not put 
innocent people in danger, and he does not harm innocent people physically. Let us 
use an extreme example to challenge deontological ethics. 
Assuming Spider-Man has found two highly wounded persons that are in need of 
organs right now in order to survive. A pedestrian walks by, now, utilitarianism 
would order Spider-Man to kill that innocent person and use his/her organs to save 
the two wounded people as it would bring happiness to a greater number of people. 
But surely it is wrong to kill an innocent person, and deontology will go along those 
lines. Deontology only allows positive duties if people are not being harmed, in this 
case, an innocent person would die. In short, it is more important not to do harm than 
to do good. You cannot do a negative duty in order to do a positive one, but if it is 
inevitable, then that negative duty should not involve physically harming innocent 
people (Morris 2005). 
Critique of deontology 
Deontology is definitely closer to virtue ethics and largely opposed to utilitarianism. 
The critiques resemble therefore the ones of virtue ethics in the sense that, at times, 
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deontology does not provide a clear view on a given moral dilemma. Indeed, it seems 
to involve a bit of laissez-faire stating that “both options are wrong” or “both options 
are right”, like with the Spider-Man example above. The solution in such a case 
would be to chose the “less bad” option. But how does one assess that? Furthermore, 
the idea of the intention making an act good regardless of the consequences can be 
highly challenged.  
Assuming Spider-Man blows up a building where he is convinced that the Green 
Goblin is located, instead it was filled with innocent people. The intention was good, 
but the consequences are terrible. Surely that is not a good act in the end? Another 
common criticism of deontology is its “black & white” aspect, with an absolute 
answer to everything. However, as we have demonstrated, it is often a lot more 
complicated than just black and white. Moreover, the duties explained by Kant are 
not necessarily applying to our world today, as it has evolved tremendously since. 
Three parts put together: reflection on the philosophy part 
An important aspect of superheroes’ morals and ethics is their relationship – or lack 
of the same - with law enforcement. Nobody should be above the law, not even 
superheroes. It is certainly a theme touched upon in the Ultimate Spider-Man. One of 
Spider-Man first encounters with police officers occurs in issue 7 where he fights the 
“thing” that Norman Osbourne turned into. After his opponent falls into the river, he 
finds himself alone on the rooftop of a building with two police choppers. To Spider-
Man's big surprise they hold him at gunpoint and tell him he is under arrest to which 
he replies: “what did I do?” He ends up escaping the gunshots. The police treated him 
like a normal citizen that interfered with their work and has an unclear involvement 
from their point of view. The police represent the law, the supreme incontestable 
authority. Ethically, they are right to arrest him to at least clarify is involvement. 
Shortly after that incident, in issue 8, another awkward encounter between Spider-
Man and government people takes place. A thief is trying to rob a secured van full of 
cash when Spider-Man appears to prevent him from doing so. He asks the agents if 
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they are all right, but they are scared by the unusual nature of what they just saw and 
invite him to “take what he wants” (the money) thinking that he is another thief 
looking to harm them. He takes off and tells them to “call the cops”, meaning he 
knows his place in society, while law enforcement do not know his. In this case, he is 
clearly misunderstood by the law enforcers. 
That relationship will get worse before it gets better. As Spider-Man tends to 
intervene in a disorganized manner, it puts him in trouble. In issue 18, when chasing 
after Doctor Octavius who ejected him out of a chemical complex, he is surrounded 
by a SWAT team ordering him not to move or they will “blow his mutant head off”. 
He luckily manages to escape again. He ends up collaborating with a secret 
organization entitled SHIELD that is a bit above the law themselves. Spider-Man’s 
tumultuous relationship with the “official” law enforcement agencies is likely to 
continue. 
Now, in relation to philosophy theories, once again we see that utilitarianism and 
deontology cannot fully co-exist. Spider-Man does not need official papers or proof 
to go chase a criminal, to retrieve information. In that sense, he would be more 
utilitarian as he may do something allegedly bad (beating up a suspect) in order to 
achieve something regarded as very good (getting information out of him that will 
save people's lives). The deontology approach would not allow him to embark 
negative duties in the first place, especially if those negative duties involve harming 
other people physically. Superheroes have advantages from their superpowers, but 
they have to be subjected to the law as normal individuals, or do they? 
On the other hand, there is a fine line – but nevertheless a line – between what is 
moral, and what is legal (closely related to what is ethical). Ethically, it is wrong not 
to respect higher authority, and hereby the law. Spider-Man escaping his arrest from 
the police is wrong, but he knows he is being falsely accused and cannot risk 
revealing his identity. It is legally wrong, but nonetheless moral, and an example of 
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consequentialism. That particular case applies also to deontology, as consequences 
are not the most important thing, but it matters nonetheless.  
In conclusion, Spider-Man has aspects of each branch of normative ethics within him. 
He possesses the virtues of virtue ethics but does not always respect them, but not 
because he is bad person. He does not always act virtuously, but it is only to protect 
people. Thus, he looks very much at the consequences of things, and does things that 
are morally and ethically wrong (if necessary) to achieve something greater in the 
end. Although, when looking at deontology, it appeared that Spider-Man fit quite 
well in as well. At times, he has to perform negative duties to be able to perform even 
more positive duties. That is wrong according to deontology, but the negative duties 
in question do not include harming innocent people, which is the main criteria of 
deontology. Therefore, Spider-Man is a utilitarian with virtues and duties. 
Identity 
By exploring the relationship with law enforcement, we have touched upon an 
important issue, the identity of superheroes and hereby Spider-Man's that we will 
expand upon here. 
Is it morally defensible to conceal your identity, to lie to everyone around you? 
Kant's view on lying is clear, it is a negative duty. Arguably, Peter Parker does not 
lie, he simply deceives everyone. He thinks he is acting in his family's, friends' and 
his own best interest, thus if he is not lying and has the intention of doing good, it is 
acceptable according to non-consequentialism. He protects them as the truth might 
cause them harm. He often wonders in the comics about telling people like in issue 4 
“Should I tell them”? The mask is certainly a big part of the identity issue. The 
costume is the clear point where Peter Parker leaves and Spider-Man enters, it makes 
him feel secure. A few people know about his true identity, Norman Osbourne, 
Doctor Octopus and Mary Jane is the first and only person he tells it to so far. He 
includes her in it because he started coming off as weird and distant due to his double 
life. 
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What is the true identity of Spider-Man? Technically he is Peter Parker, they are the 
same. They are referred throughout this project as being the same. He has to keep 
them apart when he is one or the other, he cannot be both at the same time. They are 
dangerous if they overlap. Yet, he is still a 15-year old teenager probably dying to 
show off and tell everyone that he is having all these crazy experiences when fighting 
crime. That is for the pragmatic side. However, ethically and morally, the identity 
issue poses a problem. Superheroes like Spider-Man are role models, examples, yet if 
they are keeping such huge secrets and lying, are they really good examples? Like 
everything, there are numerous angles to it. In the end, it is justifiable if it serves 
good which it does. 
 
 
 
 
 
 
 
 
 
 
 
 
	   69	  
Conclusion 	  
Spider-Man is a superhero, which differs from a regular hero by virtue of his or her 
superpowers. Spider-Man is not, however, defined by his powers but rather by the 
choices he makes and actions he takes throughout the comic. Spider-Man has many 
abilities that sets him squarely above and beyond the reach of the masses, which in 
and of itself makes him super, but not a hero. It is the actions of super powered 
individuals that determine whether or not they are worthy of the moniker superhero, 
and not the powers themselves, although they are a prerequisite, and it is therefore 
because Spider-Man applies his powers in the service of good that he can be clearly 
defined as a superhero. 
 
Spider-Man is, as mentioned above, a superhero and his stories therefore fall under 
the somewhat inclusive term “hero stories”. Hero stories generally serve 2 purposes 
which are an epistemic and energizing purpose, and the stories in Ultimate Spider-
Man are no exception. Through its epistemic function the Ultimate Spider-Man 
comics help us decode, understand and grasp difficult concepts and emotions and to 
help us see that, while the expression is “no rest for the wicked” it might as well have 
been “no rest for heroes”. The energizing function of the comic comes into play 
through its plots that, as is typical for hero stories, often cast Spider-Man, super 
powered though he may be, in the role of the underdog, a role which people have no 
trouble identifying with at all. Spider-Man is often faced with insurmountable odds 
and no clear path to victory, and he does suffer more adversity than most, but never 
backs down and always faces his adversaries, even when threatened with bodily harm 
and the execution of his loved ones which shows us that adversity and obstacles are a 
natural part of the human condition, while also showing us that only through facing 
this adversity does any kind of growth become possible. 
The Ultimate Spider-Man comics use a variety of tools to convey its message and 
capture the reader. It uses different color palettes to enhance certain moods and also 
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to help us easily distinguish between present time and flashbacks. The comic also 
uses things like panel size, shape and placement to manipulate with our sense of time. 
The comic also uses the power of closure, a force that comics uniquely rely heavily 
on, and the art style of the comic to better allow the audience to identify with the wall 
crawling, intrepid hero. 
 
Answering the very problem formulation, as we have discovered in the philosophy 
chapter, the morals and ethics of Spider-Man are dictated by his actions and their 
nature. The goodness of a superhero is solely based on the good nature of his actions. 
Those actions were then analyzed based on normative ethics, leading to the 
conclusion that Spider-Man was utilitarian possessing virtues and duties. Concretely, 
it means he fits more into the utilitarianism train of thought, which mean he focuses 
very much on the consequences of his acts. Still, he possesses virtues and duties to 
think rationally, and if he does not respect them, it is to achieve a good consequence. 
Throughout the project, it has been shown that Peter Parker very much possesses 
human morals. He also follows an ethical code as a regular human with his 
background would, although he is forced to transgress that code at times for example 
by following utilitarianism. There are other factors that dictate Spider-Man’s morals 
and ethics, his origin, his love interest in Mary Jane but mostly Uncle Ben’s death. 
That event truly gave him responsibility and gave him his raison d’être as stated in 
the project. All of these factors contribute to explaining why he acts as he does, and 
why he possesses the morals and ethics that he does. 
 
Philosophical concepts appear in comic books, and that is also the case in the 
Ultimate Spider-Man. Sometimes they are obvious, when Peter Parker reflects on his 
life over the course of several pages for example, while sometimes they are more 
subtle, such as when he wrestles, wins and slides his winnings under the door of his 
uncle and aunt under the guise of the money being from a anonymous donation from 
the teachers. The Ultimate Spider-Man comic relies heavily on moral dilemmas, such 
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as whether or not Peter should put his personal life before his superhero life or 
whether or not he should save a man he knows is evil. All in all the most common 
representation of Spider-Man’s moral and ethical compass is represented, as they 
should be in a hero story, through his actions and choices. 
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Reflections and delimitation 	  
Due to time limits as well as page limits, there are some things we did not have time 
or space for in our project report, things we have included in the project could have 
been elaborated on, if we had more time or pages.  
 
If we had more time, it would have been ideally to read the entire Ultimate Spider-
Man series, to really get a good understanding as well as insight into the character of 
Peter Parker and Spider-Man and the development of these two.  
 
Another aspect could have been to find another superhero comic book series and read 
that as well and thereby compare the Spider-Man to this. This could have given a 
more nuanced picture of Spider-Man and we could have concluded on some common 
traits superheroes possesses or what makes Spider-Man different as a superhero. In 
the end, it would have most likely have made the project too superficial, as covering 
Spider-Man’s complex personality was enough ground for one whole project. The 
movies about Spider-Man could also have been included, but we deemed that this 
would make the project too superficial as well, and the Ultimate Spider-Man was 
more detailed and showed more aspects of Spider-Man.  
 
We could also have analyzed more comic books from the Ultimate Spider-Man 
series, again to dive deeper into the characters and their development. We only chose 
one of Spider-Man’s enemies, The Green Goblin, but we could also have included 
more focus Doctor Octopus or The Kingpin and his assistants if we felt it had been 
relevant. 
 
A further research point or a new project could very well be to read the entire 
Ultimate Spider-Man series, and use our theories presented in this project to apply 
onto the rest of the series and hereby get a broader view on Spider-Man.  
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Another point could be to further explore the world of comic books, by reading 
different comic books, from different time eras, and create a timeline for the 
development of the comic book genre, as well as better understand how comic books 
work and how they affect people. We explored this, in our project, but there are a lot 
of aspects to the comic book genre, and it can’t all be explained on a couple of pages, 
and a clear picture cannot be drawn with only one comic book series, as this will 
have one set of characteristics while a comic book series from a different millennium, 
have other characteristics.  
 
Superheroes are a vast subject, and a lot of different angles could have been looked 
at. We chose the philosophical and textual aspect, a bit by inadvertence as we needed 
two particular dimensions, but in the end it gave us a great and somewhat unexpected 
point of view.  
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Dimensions 
 
Text and Sign 
In the project Text and Sign was used to reflect and analyze the character of Peter 
Parker and Spider-Man, as well as to analyze the setting of the comic books, and 
finally the comic books themselves. The comic book as a medium is analyzed as well 
as how they work, and how they communicate to the reader. The focus of the project 
will range from issues 1 to 27 of the Ultimate Spider-Man, they were chosen for the 
background story out of the 160 issues that exist. Three particular crucial moments 
for Spider-Man was taken out of these 27 issues and analyzed with Text & Sign 
concepts. These issues were chosen because they show the development of Peter 
Parker and Spider-Man. They also contain turning points for the series, such as Peter 
becoming Spider-Man, his uncle dying and his first meeting with the Green Goblin, 
his archenemy.  
Philosophy and Science 
Philosophy and Science will be used to understand the morals and ethics of 
superheroes, which in this project will be Spider-Man. The focus is on understanding 
what makes a superhero; thereafter what makes him/her good and then on how those 
morals and ethics influence the superhero. Every question must be answered 
accordingly in order to move to the next one. Peter Parker is a real human being who 
got superpowers after being bitten by a spider. His human emotions play a big role in 
how he acts as a superhero; he wants revenge for his uncle’s death and often makes 
fun of the villains. The normative ethics branch of philosophy as well as independent 
concepts such as Kierkegaard’s double danger will be applied to determine Spider-
Man’s nature. To sum up, Spider-Man’s actions (or inactions) will be looked at in 
order to assess him as a superhero and person. 
 
	   75	  
Bibliography	  	  Alexander	  Larry	  &	  Moore,	  Michael.	  The	  Stanford	  Encyclopedia	  of	  Philosophy.	  2012	  йил	  21-­‐December.	  http://plato.stanford.edu/archives/win2012/entries/ethics-­‐deontological/	  (accessed	  December	  16,	  2013).	  Allison,	  Scott	  T	  &	  Goethals,	  George	  R.	  “Heroes:	  What	  They	  Do	  and	  Why	  We	  Need	  Them.”	  
Heroes	  Blog.	  University	  of	  Richmond.	  2013.	  http://blog.richmond.edu/heroes/	  (accessed	  December	  10,	  2013).	  Allison,	  Scott	  T.	  &	  Goethals	  George	  R.	  “Heroes:	  What	  They	  Do	  and	  Why	  We	  Need	  Them.”	  Joseph	  
Campbell:	  The	  Man	  Who	  Wrote	  The	  Book	  on	  Heroes.	  University	  of	  Richmond.	  2012	  йил	  13-­‐June.	  http://blog.richmond.edu/heroes/2012/06/13/joseph-­‐campbell-­‐the-­‐man-­‐who-­‐wrote-­‐the-­‐book-­‐on-­‐heroes/	  (accessed	  December	  10,	  2013).	  Allison,	  Scott	  T.	  &	  Goethals,	  George	  R.	  “Heroes:	  What	  They	  Do	  and	  Why	  We	  Need	  Them.”	  The	  
Heroic	  Leadership	  Dynamic	  -­	  Part	  1:	  Evening	  Fire	  Rituals.	  University	  of	  Richmond.	  2013	  йил	  23-­‐October.	  http://blog.richmond.edu/heroes/2013/10/23/the-­‐heroic-­‐leadership-­‐dynamic-­‐part-­‐1/	  (accessed	  December	  10,	  2013).	  —.	  “Heroes:	  What	  They	  Do	  and	  Why	  We	  Need	  Them.”	  The	  Heroic	  Leadership	  Dynamic	  -­	  Part	  2:	  
Wisdom	  in	  Hero	  Stories.	  2013	  йил	  1-­‐November.	  http://blog.richmond.edu/heroes/2013/11/01/the-­‐heroic-­‐leadership-­‐dynamic-­‐part-­‐2/	  (accessed	  December	  17,	  2013).	  Allison,	  Scott	  T.	  “Heroes:	  What	  They	  Do	  and	  Why	  We	  Need	  Them.”	  Why	  Scientists	  Who	  Study	  
Good	  and	  Evil	  Are	  Vulnerable	  To	  Criticism.	  University	  of	  Richmond.	  2013	  йил	  19-­‐June.	  http://blog.richmond.edu/heroes/2013/06/19/why-­‐scientists-­‐who-­‐study-­‐good-­‐and-­‐evil-­‐are-­‐vulnerable-­‐to-­‐criticism/	  (accessed	  December	  10,	  2013).	  Allison,	  Scott,	  Hensel,	  Athena	  &	  Goethals,	  George.	  “Heroes:	  What	  They	  Do	  and	  Why	  We	  Need	  Them.”	  Heroes	  Coming	  and	  Going:	  Our	  Sensitivity	  to	  the	  Changing	  Fortunes	  of	  Others.	  University	  of	  Richmond.	  2013	  йил	  15-­‐June.	  http://blog.richmond.edu/heroes/2013/06/15/heroes-­‐coming-­‐and-­‐going-­‐our-­‐sensitivity-­‐to-­‐the-­‐changing-­‐fortunes-­‐of-­‐others/	  (accessed	  December	  10,	  2013).	  Badgley,	  Mark,	  Bendis,	  Brian	  Michael	  &	  Jemas,	  Bill.	  Ultimate	  Spider-­Man.	  Vols.	  1	  -­‐	  27.	  New	  York:	  Marvel	  Comics,	  2000	  -­‐	  2001.	  BBC.	  BBC	  -­	  Ethics	  -­	  Introduction	  to	  ethics.	  http://www.bbc.co.uk/ethics/introduction/virtue.shtml	  (accessed	  December	  16,	  2013).	  Beggan,	  James	  K.	  “Heroes:	  What	  They	  Do	  and	  Why	  We	  Need	  Them.”	  What	  Makes	  a	  Hero?	  Not	  
Sugar	  and	  Spice	  and	  Everything	  Nice.	  Richmond	  University.	  2010	  йил	  6-­‐July.	  http://blog.richmond.edu/heroes/2010/07/06/what-­‐makes-­‐a-­‐hero-­‐not-­‐sugar-­‐and-­‐spice-­‐and-­‐everything-­‐nice/	  (accessed	  December	  16,	  2013).	  Blackburn,	  Patrick.	  Course	  on	  Theory	  for	  the	  Humanities.	  Roskilde:	  Roskilde	  Universitet,	  2013.	  Blackburn,	  Simon.	  Being	  Good:	  A	  Short	  Introduction	  to	  Ethics.	  New	  York:	  Oxford	  University	  Press,	  2003.	  
	   76	  
Canzoneri,	  Jennifer	  &	  Rosenberg,	  Robin	  S.	  The	  Psychology	  of	  Superheroes:	  An	  Unauthorized	  
Exploration.	  Dallas:	  Smart	  Pop,	  2008.	  Cherry,	  Kendra.	  “About.com	  -­‐	  Psychology.”	  The	  Psychology	  of	  Heroism	  -­	  Heroism	  Defined.	  About.com.	  http://psychology.about.com/od/socialpsychology/a/the-­‐psychology-­‐of-­‐heroism.htm	  (accessed	  December	  10,	  2013).	  Conway,	  Christopher.	  “Chris	  Conway's	  Homepage.”	  The	  Cultural	  Meanings	  of	  Spider-­Man:	  
Critical	  Approaches	  to	  an	  American	  Icon.	  2007	  йил	  1-­‐May.	  http://drconway.wordpress.com/2007/05/01/the-­‐cultural-­‐meanings-­‐of-­‐spider-­‐man-­‐critical-­‐approaches-­‐to-­‐an-­‐american-­‐icon/	  (accessed	  December	  10,	  2013).	  Elias,	  Camelia.	  The	  Way	  of	  the	  Sign:	  Cultural	  Text	  Theory	  in	  Two	  Steps.	  EyeCorner	  Press,	  2011.	  Giroux,	  Susan	  S.	  &	  Nealon,	  Jeffrey	  T.	  The	  Theory	  Toolbox:	  Critical	  Concepts	  for	  the	  New	  
Humanities.	  Washington	  D.C:	  Rowman	  &	  Littlefield	  Publishers,	  2003.	  Hursthouse,	  Rosalind.	  The	  Stanford	  Encyclopedia	  of	  Philosophy.	  2013	  йил	  21-­‐September.	  http://plato.stanford.edu/archives/fall2013/entries/ethics-­‐virtue/	  (accessed	  December	  16,	  2013).	  Irwin,	  William	  &	  Sanford,	  Jonathan	  J.	  Spider-­Man	  and	  Philosophy:	  The	  Web	  of	  Inquiry.	  Hoboken:	  Wiley,	  2012.	  Kierkegaard,	  Søren.	  Works	  of	  Love.	  1847.	  McCloud,	  Scott.	  Understanding	  Comics:	  The	  Invisible	  Art.	  New	  York:	  Kitchen	  Sink	  Press,	  1993.	  Morris,	  Matt	  &	  Morris,	  Tom.	  Superheroes	  and	  Philosophy:	  Truth,	  Justice	  and	  the	  Socratic	  Way.	  Chicago:	  Open	  Court	  Publishing	  Company,	  2005.	  Oxford	  Dictionaries.	  Oxford	  Dictionaries.	  http://www.oxforddictionaries.com/us/definition/american_english/humanism	  (accessed	  December	  19,	  2013).	  Random	  House	  Dictionary.	  Dictionary.com.	  2013.	  http://dictionary.reference.com/browse/goblin	  (accessed	  December	  16,	  2013).	  Sinnott-­‐Armstrong,	  Walter.	  The	  Stanford	  Encyclopedia	  of	  Philosophy.	  2012	  йил	  21-­‐December.	  http://plato.stanford.edu/archives/win2012/entries/consequentialism/	  (accessed	  December	  16,	  2013).	  The	  American	  Heritage	  Dictionary	  of	  English	  Language.	  "The	  Free	  Dictionary."	  Hero	  -­	  
Definition	  of	  Hero.	  http://www.thefreedictionary.com/Hero	  (accessed	  December	  18,	  2013).	  The	  American	  Heritage	  Dictionary	  of	  the	  English	  Language.	  The	  Free	  Dictionary.	  http://www.thefreedictionary.com/superhero	  (accessed	  December	  16,	  2013).	  —.	  The	  Free	  Dictionary.	  http://www.thefreedictionary.com/goblin	  (accessed	  December	  18,	  2013).	  	  	  
	   77	  
Summary 	  
Danish 
Projektet er hovedsageligt baseret på dimensionen Filosofi og Videnskab, hvilket kan 
ses kapitlet “Philosophy & Spider-Man” hvor filosofien bliver brugt til at forklare 
hvorfor Spider-Man gør som han gør. Et andet aspekt at projektet er dimensionen 
Tekst og Tegn, der er fokuseret på en tekst analyse af Ultimate Spider-Man 
tegneserien. Ud af de 27 eksemplarer som vi har læst, har vi udvalgt tre begivenheder 
der har en særlig betydning: udviklingen af Peter Parker, hans onkels død og hans 
første møde med The Green Goblin. Tegneserier som et medium og deres relevans 
bliver også diskuteret. Afslutningsvis er superhelte meget komplekse, hvilket også 
gælder for Spider-Man. Det er svært at leve et dobbeltliv som han gør som Peter 
Parker og Spider-Man. Vi har også kigget på hans handlinger, for at finde deres sande 
natur, de moralske og etiske principper. Dette projekt har åbnet vores øjne, og vi tror 
at det også har åbnet læserens øjne for superhelte og deres gemte sider. 
French 
Tout d’abord, parlons du contenu de ce projet. Ce projet comprend plusieurs 
chapitres. Il est important de comprendre que ce projet est dicté par les matières 
(aussi appelés les “dimension”) choisies. Le projet est donc avant tout basé sur la 
philosophie, d’où l’existence d’un chapitre entier sur la philosophie mise en relation 
avec le personnage de Spider-Man. Le deuxième aspect est l’analyse textuelle tirée 
de la matière Text & Sign, qui porte principalement sur l’analyse de la bande-
dessinée Ultimate Spider-Man. En effet, sur les 27 numéros choisis, nous nous 
focalisons sur trois évènements en particulier, le développement de Peter Parker, le 
décès de son oncle, et son affrontement avec le Green Goblin. L’univers de la bande-
dessinée en lui-même est également abordé ainsi que son importance. 
 
Nous avons conclu mais surtout appris énormément de choses dans ce projet. Les 
superhéros en général ont des personnalités beaucoup plus complexes qu’on ne peut 
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l’imaginer. Cela est également valable pour Spider-Man. Nous avons découvert entre 
autres la difficulté de vivre la double vie qu’il vit et qu’est-ce qui a fait qu’il est 
devenu ce qu’il est aujourd’hui. Nous avons également passé en revue ses faits et 
gestes pour découvrir sa vraie nature, ses principes morales et éthiques. En somme, 
ce projet nous a ouvert les yeux et nous sommes convaincus qu’il a aussi ouvert les 
yeux du lecteur concernant les superhéros et leur nature quelque peu cachée. 
Romanian 
Acesta este rezumatul proiectului si prezentarea continutului. Acest proiect cuprinde 
diferite capitole. Este important sa se inteleaga ca acest proiect este scris si vazut prin 
prisma a doua materii alese, care se mai numesc si dimensiuni. Proiectul este, in mare 
parte axat pe filosofie, de aceea avem un capitol intreg care prezinta personajul 
Spider-Man. A doua materie folosita pentru a contrui acest proiect este Text & Sign 
si in mare parte, acopera aspectul analizei textuale gasite in benzile desenate Ultimate 
Spider-Man. Ultimate Spider-Man are 27 de numere, dar am ales 3 evenimente 
marcante din viata lui Peter Parker care prezinta maturizarea lui, decesul unchiului 
Ben si mai ales conflictele cu Green Goblin. Universul benzilor desenate  si 
importanta acestora este de asemenea discutata. 
 
Am invatat foarte mult lucrand la acest proiect si am ajuns la concluzia ca benzile 
desenate au si alte scopuri inafara divertismentului. Super eroii sunt personaje mult 
mai complexe decat majoritatea isi pot imagina. Asta este valabil si pentru Spider-
Man. Analizand si reflectand asupra celor 27 de numere ale Ultimate Spider-Man am 
realizat cat de dificil este pentry personaj sa aiba o viata dubla si mai ales cum s-a 
dezvoltat experimentand asa ceva. Proiectul cuprinde o discutie despre ‘Ce este un 
erou?’, analize ale personajelor care intra in contact cu Spider-Man si prezentarea 
teorilor folosite. Nu in ultimul rand, am reflectat si analizat actiunile lui ca sa 
descoperim adevarata lui natura, principiile etice.Acest proiect ne-a deschis ochii in 
acest univers al benzilor desenate si ne-ar placea sa credem ca ar putea sa deschida si 
ochii cititorilor de benzi desente. 
